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BIRAJA LECTURES 


A lecture series programme entitled “‘Biraja Lectures” 
has instituted in N.C. College, Jajpur since 1974. It has been 50 
named after Goddess Biraja, the presiding deity of Jajpur. Under 
this scheme a course of three lectures is being delivered every year 
on three consecutive evenings beginning from Triveni Amavasya, 
the birth day of Goddess Biraja as fixed in Biraja Almanac. 


Blessing of ‘Biraja’ have seen us through all these years 
uninterruptedly. Distinguished scholars, eminent historians noted 
poets and dramatists, renowened scientists and economists have 
graced the lecture series and have enlightened the student mass 
and general public through their illuminating discourses. These 
lectures are published every year in book form for use by inte= 
rested readers and researchers and are available for sale. 


Kalyan Kumar Mukherji 


Digitized by PPRACHIN, SOA 


ଉଦ୍‌ରା୫କ ଅଭିଭାଷଣ 


ଦ୍ଵାଦଶ ବରଜା ବଲ୍ଧୁଢାମ୍ଭୀଲା ଉ୍‌ଦ୍‌ଘୀଃଜ୍ୀ ସଂଧାର ପରମ ସମ୍ଭୀନଉ ଅର ଖ୍ା- 
ଲୋକେଶ୍ଟଗ୍ଵନନ୍ଦଧ୍ଞ ବରକା ମଣ୍ଡଲର ସାଉ ଓ ସଂମ୍କ୍‌ ଭ ପ୍ରେମୀ ସୁଧୀ ଶ୍ରୋଢାବଳବର୍ଗ› 
ସଦ୍ରକର୍ମୀ ବନ୍ଧ ଗଣ ଓ ଶ୍ରଚେସ୍ ଗ୍ରନ୍ଧଗ୍ରନ୍ଧୀଗଣ, 


ଅଳି ପଭ୍ ନ ବେଣୀ ଅମ୍ଭାକ୍ତାସଯା ଉଥ୍‌ । ସୁଗ୍ରଣ ପ୍ତସିକ ଯକ୍ସ୍ତର ସାଳସ୍ୂରର 
ଅଧ୍ଵଷ୍ଟାନ୍ତୀ ଭେଟ ପାପପ୍ରମ୍ଭୋରସୀ, ଉନଭୟୃଦ୍ରୀରଣୀ ଜଗଙ୍କାନ୍ଧୀ ଜଗଳ୍ଜନଜଜ ମାଂ ବରଜାଙ୍କର 
ଶୂଭ ସ୍ଥନକ୍ଷନ ବାସର । ଏହ ଶୁଭ ଅବସରରେ ନ୍ଧ ଦ୍ଦବସ ବ୍ଯାପୀ ଅନୁଣ୍ତି ଭ ହେବୀଲୁ 
ସାଉ୍ରଥବା “ଦ୍ଵାଦଶ ବଵରଜା ବକ୍ତତ୍ତା୍ୀଲା””ର ଭ୍ରଦ୍‌ଘାଝନ ପ୍ରସୀଶ କଳ୍ଢ।ଣମସ୍ଟୀ ମା 
ଛରଜାଙ୍କ ଚରଣାରବନ୍ଦରେ ସୀପିତ କର ଏହ୍ର ସଥାରସ୍ବଭ ବୌଦ କ ଅନ୍ଲୁଷ୍ଟାନ ଘର୍‌ସରକୁ 
ଆପଣସମ୍ାନକ୍କୁ ସ୍ଵାଗଉ କରବାର ସୌ୍ତଗ୍ୟ ଲଭକର ନଜକୁ ଧନ୍ଯ ମନେ କରୁଛୁ । 


ବଂଧ୍ଗଣ ¦ ଏକ ମହତ୍‌ ଲକ୍ଷ୍ଯ ଓ ଆଦର୍ଣି ନେଇ ଏହ୍ଗ ସାମ୍ତସ୍ବରକ ନୌଙ୍କିକ 
ଅନୁଷ୍ଠାନର ପୁଷ୍ଟ ଓ ପରକଲ୍ନା । ଗଢାନୁଗଭକ ଅଭତ୍ଵଷଣ, ସତ୍ବ ଅଥବା ଆଲେେରନା- 
ଚନ୍ଧାଦ୍ଦରୁ ଏହା ସଂଷୂ୍ତି ଭନ୍ତ୍ର ଓ ସ୍ତଭନ୍ତ୍ର । ଶିକ୍ଷାର ଗୁଣୀସ୍ଥକ ମାନର ଅଭ୍ଭଦୃକ › 
ଷ୍ଷାସ୍ଵଉନରେ ଗରୁଚଗରନ୍ଧୀମ୍ଭାନଙ୍କର କ୍ଜନ› ଚଲ୍ଧା ଓ ଚେଉନାର ବରକାଣ ଢଥା ଅନୁସ୍ଧସ୍ବ 
ବିଦଗ୍ଧ ପାଠକ ଓ ଅଗାମ୍ମୀ କାଲ୍‌ର କିଜ୍ଞାସୁମାନଙ୍କ ପାଇ କ୍ତ ସାଇର ରଖିବା ଏହାର 
ମୁଖ୍ଯ ଜ୍ଵଦ୍ଦେଶ୍ଯ । ଏହ୍ଧ ବର୍‌ଜା ବକ୍ୁଢ୍ୀମାଲୀର କଲେନର ବୁ କରିବା ଷାଇଁ 
ଓ଼ଣୀ ଉଥା ଓଡ଼ଶା ବାହାରର ବିଭ୍ତ୍ର ଅଲୁଣ୍ଠାନ ସଦର ଜଡ଼ଉ ବହୁ ପର୍ବ ଭ ଓ ବଶିଷ୍ଠ 
ଗବେଷକ, ବାଟ୍ଧୀ-ବକ୍ା। ସେମ୍ଭାନଙ୍କର ପ୍ର୍ଞୋଢ୍ଟଲ ଗନେଷଣାସୀସ୍ତ ଅଭଭତ୍ଵଷଣର 
ବାଡ୍‌ ଅସ ରୁଷ ଲୁଖିଡାଜାରରେ ସ୍ଥାନ କର ଯାଇଛନ୍ତି । ଏସାବଜ୍‌ ଝରି ଅଭୁରୃଷ୍ଣ 
ବଦ୍‌ ବର୍ଷ ଧର oo ମୁଖପନ୍ଧ “କଳ୍ଞାସା”ର ବିଶେଷ ସଂଖ୍ଯା ରୁପେ ଗ୍ରକାଣିଉ 
ହୋଇ ସାର୍ଥ । ସୁଧୀଦୂଦ ! “ଉ୍ଦ୍‌ସଯୋଗୀ ପୁରୁଷସିଂହମୁପୈର ଲକ୍ଷ୍ମୀ” ମୁଁ କମଲ 
ସମାନ । କନ୍ଧ ଆଧଯଷଷତ୍ବବରେ ମୋର କଶଠିବ୍ୟ ଏବ ବରଜା ବକ୍ଧତାମଭାଳା ଦାସ୍ତିକ୍ଧରେ 
ଥିବା ସଦକର୍ମିବନ୍ଧ ତଥା କର୍ମକର୍ତାମ୍ଭୀ ନଙ୍କ ଜ୍‌ଦ୍‌ଯୋଗରେ ସେ ଦୁର୍ଲତ୍ତ ମହାର୍ଘ ରନ 
ବା ଲଷ୍ଥୀ ଗ୍ରାସ୍ତ ହୋଇଛୁ ଭାହା ଆପଣମ୍ଭାନଙ୍କ ହସ୍ତରେ ଅର୍ଥଣ କରୁଛୁ । ଏହ୍ର ଅବସ୍ତରରେ 
ଏ ପ୍ରକାର ଚୌଜ୍କ କ ଅନୁଷ୍ଠାନର ପ୍ରାରମ୍ଭ କ ଗଦଷ୍ଷେଷ ନେଇଥିବା ଉଦାସୀଲ୍ୂନ ଅଧକ୍ଷ ଓ 
୍ଵଦ୍ୟଯୋକ୍ରାମ୍ମାନକ୍କୁ ମୁଁ ସାଧୁବାଦ କଣାଜ୍‌ରୁ । 
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ବିରଜା ଚକ୍ୁଭାମମାଳାର ଶିଦୃଙ୍କି ସମ୍ପାଦନ କରବା ନମନ୍ତେ ସେକ ମସଷୀବୃନ 
ସେମ୍ଭାନଙ୍କଗର ଗଚେଷଣା ସୀପ୍ତ ସ୍ପ ମ୍ମ ବିଗ୍ବର ବିଗ୍ରେଷଣ ସଂଭୁଢ ଅତ୍ତ୍ରପ୍ଷଣ ଡେଇ ସୀଇଛନ୍ତ୍ର 
ସେମ୍ଭୀନଙ୍କ ମଧ୍ୟରେ ଡ଼ଃ କୃଷ୍ଣରନ୍ଦ ଆାଣିଗ୍ରାସ୍ସ୍‌ଚ ପ୍ରଫେସର ଗଭ୍ଥଟାଦ ପ୍ରଧାନ ଡ଼ଃ ଦେଖ 
ପ୍ରସନ୍ତ୍ମ ଅଞ୍ତନାସ୍କ, କବିଚନ୍ଦ୍ର କାଲୀଚରଣ ପଅଞ୍ଚନାୟ୍ଵକ, ଡ଼ଃ କୁଞ୍ଚବହୀସୀ ଦାଶ, 
ଡ଼ାଃ ବେଣୀମାଧବ ଆଜ, ଡ଼ଃ ମନ୍୍ରଅନାଥ ଦାସ ଗବେଷକ କେଦାରନାଥ ମହାପାନ୍ତ୨ 
ଡ଼ଃ ଣୀଗ୍‌ମଚନହ, ଦାସ,› ଡ଼ଃ କୃଷ୍ଣସ୍ତସୀଦ ମିଶ, ୟୁକ୍ତ ସୁରେ୍ଦ ଅଦାନ୍ତଃ ନାଝ୍ଯକାର 
ମନୋରଞ୍ଜନ ଦୀସ୨ ଡ଼ଃ କେ ଏସ: ଆର. ମୃର୍ଲି › ଡ଼ଃ ସତ୍ତଯବାପୀ ମିଶ୍ର ଓ ଅଧାପକ 
ଚଦ୍ତରଞ୍ଜନ ଦାସ ଇଢଡ୍ଯାଦଙ୍କ ନାମ କ୍ରଲ୍ଧେଖଙ୍ଜସତ । ଏଦ୍ର ବଳ୍ପ ବକ୍ତାମମାନଙ୍କ ସଦୃଦସ୍ଟକ୍ତାରୁ 
ତ୍ତରଖସ୍ ବଶେଷଭଃ ଭଵଢ୍‌କଲୀସ୍ଟ ସଂସ୍ଟ ଭ, ଏିଭହ› ଧ୍ଯିଦଶିନ, ସାନ୍ତ, ଇରତହାସ, 
କଲାସ୍ଥାପତ୍ତୟ, ସଂଗୀଉ ନାକ, ଶିଲବ୍ଞୀନ ଗ୍ଵକଙ୍ଗର), ଅର୍ଥିଜୀର ଏବଂ ସମ୍ଭର କୌଶଲ 
ଇଉ୍ୟାନ୍ ଅର୍ଯ୍ୟାସ୍ତ ରିଷସ୍ବରେ ଗବେଷଣା ସ୍ପକ ପ୍ରବନ୍ଧ୍ଭାନ ସଂକଲଭ ହୋଇଛୁ । ଏ 
ପ୍ରକାର ଗ୍ରଚେଷ୍ଟା ଓଡ଼ିଶାର ଅନ୍ୟାନ୍ୟ ମଦ୍ରାବର୍ଯାଲସ୍ମ୍ାନଙ୍କରେ କର୍‌ଗଲେ ଗରନ୍ଦସମ୍ମାଜ 
ଜ୍ତଦ୍‌ରୃଭ୍ ଓ ଅନୁଗ୍ରାଣୀଭ ହେବା ସଙ୍ଗେ ସଙ୍ଗେ ବହୁ ଗ୍ରରତ୍ବବାନ୍‌ ବ୍ୟନ୍ତଙ୍କ ସଂଞ୍ପଣିରେ ଅସି 
୍ଞଜ ଜବଜର ମ୍ାାନଦୂକ୍ଦ କରି ପାରନ୍ତେ । 


ଚଲଉ ବର୍ଷ ପରଗ୍ଟଲନା ସମ୍ଭିଭ ବରଜା ବକୁତ୍ତା୍ଥାଲାର ବଷସ୍ଟବସ୍ତୁ ରୁପେ 
ଜନ୍୍ମାନ୍ଧର ବୀଦ, ଓଡ଼ିଆ ସ୍ୀଦ୍ଦ୍ରଜୟ ଓ ସଂସ୍କୁ ଭ ଏବଂ ଗ୍ବୂରଖାସ୍ଟ ନନ୍ଦନ ଉତ୍ତୁକୁ ବଷସ୍ତୀ- 
ଭୁଢ କରିଛନ୍ତ୍ର ଏବଂ ଉଦ ବରଷସ୍ତକ ଅଭତ୍ତଷଣ ସ୍ରଦାନ କର୍ବବା ପାଇଁ କଲ୍‌କଢାସ୍ଥି 
ଗ୍ଵମକ୍ୃଷ୍ଣ ମିଣନର ସୁର୍ଧୀ ଗ୍ା୍ମୀ ଲ୍ଵେକେଶ୍ଟଗ୍‌ନନତ୍ଦଜ୍କ୍‌ୟ ଉଦକ ମହ୍ରୀବଦ୍ଯାଳୟର ଓଡ଼ିଆ 
ଷ୍ତ୍ୃଷା ଓ ସାଦ୍୍ରଜ୍ଯ ବିଶ୍ତଗ ପ୍ତାଧୀପକ ଶୀ ବିଭ୍ଵଦତ୍ତ୍ର ମିଶ୍ର ଏବଂ ଗଙ୍ଗାଧର ମେହେର 
କଲେଜ ସ୍କାଉକୋ୍ତ୍ର ସଂସ୍କୃ ଭ ବିତ୍ତଗର ୍ରଫେସର ଡ଼ଃ ଲଡୁକେଶ୍ବର ଶଉଷଥୀ ସଦସ 
ସ୍ଥୀକ୍ସର ତ୍ଭଭାନ କରଥବାରୁ ମୁଁ ଅନୁଷ୍ତାଳ ଢର୍‌ଫରୁ ସେମାନଙ୍କୁ ହାର୍ଦିକ କୃତ୍କଡା 
ଜ୍ଞାନ କରୁଛୁ । ବିଶେଷତା ଶାନ୍ତି ସ୍ରୀର, ମୈନ୍ଧୀ ଓଁ ମାନବ ସେବାଧର୍ମର ମୃନ୍ତି ମନ୍ତ 
ଗ୍ରଖକ ଷ୍ରମ୍ଭୀଜ ଆମ୍ଭ ଗହ୍ରଣରେ ଅଳ ଭର୍ତି ଉ ଥ୍ବବୀରୁ ଏହ ଅନୁଷ୍ଠାନ କାଙ୍କ ନକରେ 
କ୍ଧତ୍ପ । 


ବଂଧୁଗଣ ! ବଷସ୍ବବସ୍ତୁ ଭୂପରେ ସାମଗ୍ରିକ ଆଲ୍ଲେଚନା କରବା ମ୍ଭୋ ଅକ୍ଷରେ 
ଷ୍ଟ ମାନତ । କାରଣ ଗଙ୍ଗା ସମୁନୀ ସର୍ବତ୍ର ଭନ ଖଥି-ନସୀର ମିଲ ସୌନ୍ଦର୍ଯ୍ୟ 
ଗେପର୍‌ ବର୍ତ୍ତିନାଖଉତ ସେହ୍ରଯର ନି ମୂଖୀ ଚଲ୍ରାଧୀଘ୍‌ର ଏକନ୍ଧ ଆଲଚନା ଦୁରୁହ୍ର । 
ସୁନଶ୍ଡ ସୀମି ଜ୍ଞାନ ଜେଇ ଅସୀମ୍ଭ ଅନ୍କାଉତ ରଦ୍ରସ୍ୟମସ୍ଟ “ଘରଲୋକ”ର ଅବସ୍ତା, ସାଦ୍ରଉ୍ଯ 
ଓ ସଂସ୍ଟୁ ର ପର୍‌ ଏକ ବ୍ଯାପକ ବିଷସ୍ତର ଅଆଲେଚନୀ ଢଥା ଭ୍ତରଖସ୍ତ ନହ୍ଦନ କରନ୍ତୁ 
ବଷସ୍ଟରେ ସମ୍ୟକ ଆଲ୍ଲେକଷାଉ କଣବା ସଦ୍ରଜସୀଧ ନୁହେଁ । ମାନ କବର ସୃ୍ଧ 
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ବରଦ୍ଧାଙ୍କ ସୃ ଷ୍ଟ ଠାରୁ ସହର । ଏହ ଅରସ୍ତେକ୍ଷୀରେ ଆଯ ରୃଷିମ୍ଭାନଙ୍କର ସଜାଇନ 
ବାଣୀ “ବେଦରୁ ଗୋଡଵ୍ତିଏ ଅଛ ମ୍ଭୋର ମ୍ଭନେଷଡ଼େ ¬ “ଓ” ମଧୁ ବାଜ୍ାରୁଭୀୟ୍ତରେ”? 
ଅଥାଜ୍‌ ““ସୁଧାମଭସ୍ତଟ ସୃ ଦ୍ଧ ମଧୁମସ୍ତ ସୃ ଷ୍କ ଏ ସୃଷ୍ଟ ଅମ୍ୃଭମ୍ଭସ୍କ” । ସେଇ ସୁଧାନନ 
ପୀଳକର୍‌ ଆପଣମାନେ ମୃ ତାଞ୍ଜସ୍ତୀ ଦୁଅନ୍ତୁ । 

ପର୍‌ଶେଷରେ ବିରଜା ବଲ୍ଧଭାସ୍ଥାଲାର ସସଂଲକ୍ତା କାମ୍ଭନୀକର୍‌: ସୁଳଙ୍କାର 
ଆପଣସ୍ମାନକ୍ସ ଏହ୍ବ ବୌଦ୍ କ ପରିବେଶକୁ ସ୍ବାଗଉ କଣି ମୋର ବକ୍ତବ୍ଯ ସାଙ୍ଗ କଲ୍‌ । 
6“ ମଧ୍‌ ମଧୁ ମଧୁଃ !? 


ˆ ଜସ୍‌ 
ରୀ କଲ୍ୟାଣ କୁମାର ମୁଖାର୍କୀ 
ସତ୍ତପର, ବରଜା ବଲ୍ଧଭାମ୍ମାଲା 


ଅଧ୍ଯକ୍ଷ, ନର୍‌ସିଂହ୍ର ଚୌଧୂସୀ ମଦହ୍ବାବଦାଲସ୍ 
ସୀଜସୂର 
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LIFE AFTER DEATH 


SWAMI LOKESWARANANDA 


The phenomena of life and death are indeed great muysteies, 
more perhaps the latter. Does somebody create us ? Who creates 
us and why ? If God creates us why does He let us die? Is 
death a punishment ? If it is a punishment, how is it then an 
innocent child who has not done anything wrong or, in any 
way, offended God, dies from disease or in an accident ?_ Simi- 
larly, why does a holy man who has spent all his life praying 
and doing good to others die ? More to the point is the question : 
Why is it that some are rich and some are poor, some intelligent 
and some foolish ? Why are then such disparities P? Who inflicts 
them and why ? Ifitis said that it is God’s will, what sort of 
person is this God ? A self-willed tyrant, not answerable to any- 
hody, unreasonable and unprincipled ? 


Then there is the question what is life. Sometimes a healthy 
man with all his organs intact is found dead. People say ‘life’ is 
missing in him. What is this life ? Consciousness ? What is consci- 
ousness ? Sometimes a man may be unconscious and yet alive. 
He may continue in this state for years. Death is cessation of life 
but when you cannot define life, how can you define death ? Yet 
we declare somebody dead and destory his body. Not being able 
to say what exactly has happened to him people say his ‘spirit’ 
has left his body. Sometimes the word they use is ‘soul’ or even 
‘self’, What is this ‘self’ again ? 
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TWO SCHOOLS 


There are two schools of thought on this subject : the mateFi- 
alists and the spiritualists. The first school says whatever exists it 
man is nothing but matter. It coes not recognize that there is any- 
thing but matter in this world. According to this school, man is 
the body. For instance, the ancient Egyptians and Babylonians 
held this belie, This is why they embalmed the body when a 
man died. Not only they preserved the body, they provided the 
man with food, drinks, tlothing etc. including even servants 
(whom they obviously killed) to wait upon them. The pyramids 
of Egypt bear witness 10 this. Inside these pyramids you may 
find mummies, some several thousand years old, complete with 
all the necessities of life. These are dead hodies of kings (Pharaohs 
as the Egyptians called them) who, even though dead, must need 
all the things they were used to when they were alive. Huge 
pyramids have been built to the memory of these kings, which 
excite wonder even today and attract tourists from all over the 
world. What they thought about life is not known, nor is known 
if they had any idea about what is called ‘spirit? or ‘soul’. They 
obviously thought that the Pharaoh, even though dead (in our 
sense of course) could not do without nourishment or his accus” 
tomed comforts. 


Tliere have heeti materialists also in India, the Charvakas 
for instance. They deny that there is any such thing ‘as soul or 
the other world. With them body is everything and the present 
life is the only life. Nothing exists after death or beyend this 
world. So they preach ‘Enjoy yourselves while Iife lasts.’ If 
necessary; even borrowy money “to eat butter.” Don’t tworry 
about repayment for with your body reduced to ashes following’ 
cleath, there is no: coming back for you and therefore no question 
of repayment. Death alone is liberation. The soul is the cons- 
cious body. Perception is the only authority. Brihaspati, Sarva= 
darashana Sangraha, Chap. V. 
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Scientists are also materialists. They maintain that matter 
is the only reality and there is nothing beyond matter. Energy 
is also matter, for it has now been proved that matter and 
energy are interchangeable. 


NO CREATION 


What about life ? Where did it come from ? Did some- 
body create it ? Who created it ? If you accept the theory of 
creation (of life or anything else in the universe), who then 
created the original creator ? The iclea of creation does not 
appeal to reason, Creating something out of nothing? The 
very idea is absurd. Hindus maintain that there is no ‘creation’, 
there is instead ‘manifestation’. The universe must have pre- 
existed in seminal form sometime or other. When ihe conditions 
were propitious it manifested itself. Like the seed germinates 
and eventually grows into a tree. Take the case of a banyan 
tree. The whole tree, complete with its trunk, leaves, branches, 
shoots, etc., came out of its seed. The banyan tree is hig but 
the seed is small, in fact among the smallest of all seeds. Yet the 
whole tree was in it — in a potential state, of course. When 
lime was ripe it came out of the seed and became manifest. The 
process is one of change of form — that which was unmanifest 
became manifest. It is not that something new came into being. 
Like creation, destruction is also change of form. Not that that 
which existed ceases to exist, it only changes its form. Because 
it is no longer seen in its familar form, it is considered that it is 
destroyed. The sum-total of things that exists in the universe 
is always the same. So also the basic elements that constitute 
them. They change forms — that’s all. Creation and destruc- 
tion relate to forms — and therefore also names only. 


SPIRITUALISTS : CONSCIOUSNESS 


Materialists, including scientists, say that consciousness (or 


mind) is also matter. But can matter be intelligent ? Can 
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matter feel or think ? They will probably say, ‘yes, it can. ft 
can when it has a brain.’ But what is a brain ? What is it 
made of ? The brain according to them, is also made of matter. 
Through evolutionary processes matter has become sensitive 
and finally the brain has emerged, As they see it, the brain is 
the seat of consciousness. It is the brain that provides the impulse 
for man to feel, think and act. But can the brain function 
independently ? Does the brain itself feel, think and act or does 
somebody use it to do so? If you take out rhe brain of a man, 
will it function like it did before ? if not, why not ? Sometimes 
a man dies with his bra%n in perfect working condition. Where 
is the consciousness gohe then ? The brain, at best, is an instru- 
ment which can operate if there is an operator. Can there be 
any music without a musician ? Can the harmonium produce 
any music unless somebody plays it ? There is a conscious 
being who uses the brain for his purpose. He thinks, plans, 
argues, discriminates; he writes, paints, makes invocations; he 
philosophizes, leads his nation, fights his enemy; he does all 
these things and many more with the help of his brain, but the 
brain is only a slave and not the master, When this conscious 
being leaves the body, the brain lies useless. It is like a musical 
instrument the musician has no more use for. 


THE HINDU POINT OF VIEW 


For a preliminary study of the Hindu point of viet, reference 
may be made to the Gita and the Kathopanisad. The Gita says : 
‘One who is born must die, one who dies must also be born again 
(Gita, II, 27) Krishna says ‘All, from the humblest to the greatest, 
are subject to rebirth, Thereis no escape for them until and 
unless they merge into me.’ Gita VIII, 16. Birth and death will 
continue so long as man is not united with God. It suggests that 
there is an inexorable law controlling birth and death, Accord-~ 
ing to this law death and birth follow each other like day and 
night. That death is certain is understandable, but why also re- 
birth ? What proof is there that there is such a thing as re-birth ? 
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This in fact forms part of the topic we are discussing. About re- 
birth Krishna says to Arjuna: ‘O Arjuna, I have had many 
births, so also you, I know all about them but you do not know.’ 
(Gita 11,5) Not only Arjuna, except for a few wise souls none 
seems to know or believe that there is such a thing as rebirth or 
even there is such a thing as the soul and that soul lives on 
even after death. With most people death is the end of every- 
thing. At one time, however, ancestor worship was common 
all over the world. Even now it persists in many parts of the 
world. Christians and Moslems visit the graves of their friends 
and relations on every important occasion to offer flowers. Who 
do they offer flowers to if the body is everything ? Obviously 
they believe that there is such a thing as the soul (perhaps they 
would prefer the word ‘spirit’) which continues even after death. 
‘They offer flowers to this soul because it must be that they deem 
it the essence of the man, Both Christrians and Moslems believe 
in what is called the Day of Judgment. On this day they have 
lo appear before God for judgment. If they have been good 
people they will be able to go to heaven, otherwise they will 
have to go to hell. Now, how can they appear before God 
since their bodies, long buried under the earth, must have 
completely disintegrated ? It must be then that there 
must be something more than the body to make a man, call 
jit soul or spirit whichever you like. Shakespeare surely believed 
in the continuity of the spirit after death. In his Hamlet, we see 
the spirit of Hamlets father appearing before Hamlet and narra- 
ting to him how he was killed by his own brother and urging 
that he take revenge against his uncle for this. The spirit had 
a subtle body but was quite recognizable. The old Testament 
records a similar phenomenon when it says : ‘And Saul per- 
ceived that it was Samuel, and he bowed with his face to the 
the ground and did obeisance,” Samuel I ch, XXVIII, 14. 
Hindus, however, have always believed that the soul is the 
real man and the body is only an external sheath. He discards 
this sheath when it gets old and torn and picks up a new one, 
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This is beautifully explained by Krishna inthe Gita, vide II. 22. 
Hindus perform a ceremony called ‘Shraddha’ (derived from 
‘Shraddha’, respect) to honour their ancestors. They pray on 
this occasion that their ancestors may live in the Pitriloka (ihe 
world where all their ancestors are living together) in peace and 
when they come back to earth again they may be clevoted to 
God. As a mark of goodwill towards the ancestors they feed 
the poor and distribute wealth for charitable purposes. The 
practice of building schools, hospitals and similar institutions 
in memory of the ancestors stiil prevails. 


SOUL AFTER DEATH 


There are different lokas (worlds) to which souls go after 
death, The nature of the lokas is determined by the kind of 
people the souls are. While dying they pass through a dark tunnel 
which leads to a bright valley. At this valley they are often met 
by their dear cead ones. There are people who take time to 
realize that they are dead. All of a sudden: they find themselves 
standing outside the body. Frightened they try to re-enter it but 
of course it is too Tate. Some of them are So attached to the place 
where they lived and to their relations and friends that they hang 
around for quite some time. There are instances in which dead 
persons make their presence felt. ‘There are too broad Margas 
(paths) over which people travel after death — Piiriyana and 
Devayana. The former takés them to Chandraloka (Pitriloka) and the 
latter to Brahmaloka {the world of Brahina). Those who go to the 
former come back to earth after enjoying the fruits of actions in 
their previous birth, but those who go to the latter never come 
back to earth. They are people who never cared for earthly 
enjoyments. Their one concern throughout their life-time has 
been how to realize God. They spend some time in Brahmaloka 
and then become one with God. They attain salvation, vide 
Gita IX, 21 and Brahmasutra 3/1/8.. _ They are people who are 
not interested in heaven, because they know the stint in heaven 
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t00 1s Not going to last for ever. "Chere are people who are not 
intcrested even in Brahmaloka, they would prefer the state known 
as Jivanmukti (free even in life-time). It is a state in which one is 
in the world but not of the world, One lives through life without 
heing involved in it in the least, It is a life of detachment, a life 
in which one is in constant communion with God (the real Self 
of man). Such a man, already free, has no rebirth. On death he 
merges into God like a crop of water falling into the sea, 


NACHIKETA 


While we are discussing the phenomenon of death, let us for 
a while study Nachiketa’s encounter with Yama (the God of death) 
and his dialogue with him, It will be like learning the secret of 
death straight froin the horse’s mouth, Tlie story, as it occurs in 
the Kathopanisad, runs like this, 


Nachiketa’s father performed a sacrifice which required 
that he give away all his possessions: He, however, gave away 
things for which he had no more use. For instance, he distri 
buted cows which were old, feeble and long past the age in 
which they could be of any use to anybody, Nachiketa, intelli 
gent enough to understand the blaspherny of this, protested, 
Offended, the father cursed him by saying, ‘Go to Yama.’ He 
‘went to the house of Yama though his father tried his best to 
dissuade him from this. Yama was not at home when Nachiketa 
‘arrived and lie did not return till after three had passed. By 
way of making up for his lapse in hospitality he offered three 
hoons to Nachikcta, one boon against each day of his inability 
to receive Nachiketa with due courtesy. It is the last boon that 
Nachiketa asked for which relates to death. Nachiketa asked 
Yama :! ‘Please tell me what happens when death overtakes a 
man. Is he completely extinct, or does something of him 
lingers behind #’ At first Yama was unwilling to answer this 
cjuestion. He made various pleas and even tried to tempt him 
with gold and other objects in order to dissuade him from 
pressing this question. But Nacehiketa was adamant. He would 
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accept nothing short of an answer to this question. Perhaps 
Yama was testing him and when he was satisfied he revealed 
what is considered the highest truth. It is the truth about 
the nature of the cosmos, about the ultimate reality, about 
man’s relations with the ultimate reality, about birth and death, 
and allied subjects. What he taught is known as Vedant (the 
essence of the Vedas) in common parlance. There are three 
source-books (Prasthan traya) of Vedanta : The Upanisads, Gita 
and Brahmasutra. One may say this Vedanta is the culmina- 
tion of philosophical thinkjng in India. 


VEDANTA 


Now what does Vedanta say ? We may begin the answer 
with a story (Kenopanisad) : Once the devas were celebrating a 
victory they had won in a battle with the asuras. They were 
flattering themselves with their own performance when their 
attention was drawn to a figure which appeared not too far from 
where they were. They could not make out who it was. The 
devas deputed Fire to investigate who it was. As Fire appro- 
ached the figure it asked him, ‘Who are you and what can you 
do ?” Fire said, ‘I am Fire and I can burn everything on earth.’ 
The figure placed a straw before Fire asking him to burn it. He 
tried his best but could not burn it. Next came Air. When asked 
what he could do he said he could fly away with everything. The 
figure asked Air to fly away with the straw. He tried his best but 
without success. Finally Indra went forward to find out the 
identity of the figure but as he did so the figure vanished. Simul- 
taneously a beautiful damsel appeared. She revealed to him that 
the devas or for that matter men or anybody else in the universe 
had no power of their own, they derived their powers from 
Brahman. Who is Brahman — the creator ? No, there is no 
creator and no creation according to Vedanta. Brahman is the 
source of everything. From Brahman everything has its origin, 
in It it has its being and also into It it finally dissolves. 
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Brahma Sutras I. 1. 2. This is further supported by the Svetasva- 
taropanisad T. 1-3, the Chhandogya Upanisad III. 14; and the 
Taittiriya Upanisad III. 1. The opening verse of the Isopanisad 
also echoes the same idea more or less. 


In short, the entire series of Vedantic texts try to establish 
that without Brahman nothing exists and that Brahman is Exi- 
stence Itself. It is the only Reality. 


BRAHMAN 


The word Brahman literally means the biggest. The 
biggest because It is everywhere, in every being and in every 
thing. It is the in-dwelling spirit of everything. It is the 
material and efficient cause of the universe. The universe is 
nothing but Its manifestation. The process of manifestation 
does not make It undergo any change. In the midst of the 
changes and decay, we see around us, It is always same. It is 
an attributeless, unconditioned entity. It is the Ground on 
which the universe is superimposed like a mirage on the desert. 
Brahman is also immortal and self-effulgent. It is Existence 
Absolute, Knowledge Absolute and Bliss Absolute. It is Sat-Chit- 
Ananda. Brahman or Sat-Chit-Ananda is no name, for the 
Ultimate Reality, the source out of which the world has come is 
nameless as it is formless. It is beyond thought and speech. 
Taittireya Upanisad — Brahmananda Valli 2.4. ‘That’ ( Tad) is 
perhaps the most appropriate word to apply-to It. Radhakri- 
shnan, in his Indian Philosophy ( Vol. 1, P. 93 ) quotes the Nasadiya 
Sukta which, in part, reads as follows : 


Then THAT, the primal font of life — breathless — to its 
own maya joined — Brooded eternally. Itself beside, 
In the wide universe there nothing was. 
In the beginning gloom — gloom hidden in gloom ! 
From its cause undistinguished stood the world : 
But lo, thereafter from its darkling state — 
Yet undistinguished from its cause — it rose, 
By the pure will of THAT made manifest, 
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Whence came this will ? From out of a seed it caine 
Asleep within the heart of THAT — the seed 

Of vanished worlds THAT have in order wheeled 
Their silent courses from eternity ; the manifest 

in the unmanifest they found. 


Like the spider projects a web out of it and can also withdraw 
it into itself, Brahman can do the same with the universe, It is 
also immanent and transcendent. Munduka upanisad 1.1.7. 
The process of manifestation is iike this : From Brahman comes 
ether, from ether air, from air fire, from fire water and from 
water earth. This is so far as the material aspect of manifestation 
( or evolution, a more familiar term ) is concerned. .From matter 
( Annamaya Kosha) life, from life mind ( Manomaya Kosha ), 
from mind intellect ( Vijnanamaya Kosha) and from intellect 
bliss ( Anandamaya Kosha ) — here is the moral aspect of the 
manifestation. Material or mora} all through it is Brahman 
manifesting Itself. Some scientists suggest that the process of 
manifestation ( evolution for them ) has not stopped ; it will conti- 
nue with a higher order of humanity emerging at the turn of 
every age. The change will be not on the physical plane but on 
the moral. But where will it end eventually ? Scientists cannot 
answer this question but those who believe in Vedanta will say 
that man will go back to where he started from — Brahman. He 
will realize his true identity. He will realize that he is nothing 
but Brahman — in ‘popular language he will attain divinity. 
This, according to Vedanta, is the goal of life. This is what is 
popularly known as liberation, for there is no more birth and 
death for him. At this point life is all bliss (Ananda) for him. The 
question is : Will all men and women achieve this development 
simultaneously ? Obviously not ( though some believe they will ), 
only the most lucky individuals can reach this goal. 


ATMAN ( SELF ) 


There is an I-consciousness ( Ahankara ) in all of us. Even 
the tiniest of insects has it. If you hurt an ant it will at once 
feact. This I-ness is our real self. Since this I-ness is common to 
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us, there is only one Self, one universal Self which in Sanskrit, is 
known as Paramatman. That means we are all one— from the 
tiniest to the biggest. This Paramaiman is the same .as Brahman — 
Paramatman subjectively speaking and Brahman objectively speaking. 
At the transcendental level subject and object become one ; there 
is just oneness and nothing else. Again and again Vedanta em- 
phasizes this unity of existence. All of us are familiar with the 
declaration of the Rg. Veda I. 164.46 — Ekam Sad Viprah 
Vahuda Vadanti— The Reality is one but scholars define it 
variously. ‘It is one but It appears in many forms’, says the 
Taittiriya Upanisad III. 14.1. ‘The same Self is in every being. 
It is omnipresent. It is the innermost being of all.’ — The Sveta- 
svataropanisad VI. II. The same Upanisad also says ‘You are 
one, yet you are to be found in everybody,’ — I11.14.3., Krishna 
says in the Gita, X. 20, ‘I am in every being.’ All bodies are His 
(Brahman’s) bodies — Brihadaranyaka Upanisad, II 5.19. The 
Svatasvataropanisad IV. 4 says ‘You (Brahman) are the 
woman, you are the man, you are the body, you are also the 
girl. You are the old man walking with the support of a stick, 
you are also the new-born baby, you are the same in many forms.’ 
Unity in diversity — this is the central theme of Vedanta. 


If we are one, how is it then that we love some and hate 
others? Due to ignorance. This will not happen when we will see 
the same self everywhere, when we will see that it is my own self 
which is the self of all. ‘He who sees his self in all beings and all 
beings in his self, cannot hate anybody’— Isopanisad 6. I cannot 
hate myself, I can only love. Real love, sympathy or charity is 
possible only when one sees oneself in every being. The poor man 
begging round the corner, the sick, the down-trodden, the dog 
over there — everyone, every being is me. Everyone of us has a 
separate name and form. The delusion that we are separate arises 
because we think these names and forms are real. They are not 
real because they are subject to change. That which changes is 
not real. Reality is that which is always the same, unchanging 
and unchangeable. By this token only Brahman is real. Brahman 
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i.e., Paramatman (the cosmic self). ‘The cosmic self is the {-conseéie 
ousness which is universal, a common characteristic of all beings 
which is cosmic. Does it mean then that even a fool is Brahman ? 
Yes, in the essence of his being, in his I-consciousness, only to that 
extent he is Brahman. He is Brahman hiding Itself as a fool, like 
the sun hiding itself behind the clouds. All of us are in fact fools, 
some smaller, some bigger, the difference being in degree. We are 
fools because we do not know that we are Brahman, without 
birth and without death, always pure, self-effulgent, ever free, the 
lord, supreme. If this is our true nature why do we not know it ? 
We do not know it because we are all under the spell of Maya. 
But what is Maya ? It is difficult to explain but it is a fact we 
have to reckon with. It is like seeing a snake where there is only 
a rope. There is Brahman, but we do not see It, we see instead 
the world, the empirical world with its allurements. With its joys 
and sorrows, with its many riddles, the world in which there are 
births as well as deaths. We have to accept the world as it is and 
yet work out our destiny within its framework of whatever it is and 
it has. It has to be taken as true and work our way through the 
veil Maya casts over us, When true knowledge comes, the veil will 
have gone like the morning mists disappear when the sun rises. 
This Maya is the power (Shakti) of Brahman, not separate from it. 
Maya is not illusion. It is a mixture of the real and the unreal. 
It hides (by its Avarana Shal:ti) and also distorts (by its Vikshapa 
Sakti) things. It is also called superimposition (Adhyasa). Names 
(Nama) and forms (Rupa) by which things are identified are the 
components of this superimposition. They are not the real entity, 
they are attributes (Upadhis). The real entity is Brahman. 
Brahman is one but because of the superimposition of names and 
form, It appears as many. Just as a man looks different with diffe- 
rent masks he wears. He is, however, the same though he looks 
different. Yama discusses the issue at length in the Kathopanisad. 
He points out to Nachiketa the discipline that one has to go thro- 
ugh to attain self-knowledge. The discipline is the hardest possible, 
sharp like the razor’s edge. ‘The discipline involves complete 
control of the mind. The mind is naturally out-going (as Yama 
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says), always running after sense-objects. ‘The Mundakopanisad, 
in its verse III i.l, likens the mind to a bird which keeps tasting 
fruits on the tree all the time, Her reactions vary as the fruits are 
good or bad. There is, however, another bird on the same tree 
who has withdrawn herself completely from the world and is self- 
absorbed, She appears to be in a blissful state. The first bird soon 
realizes she is unhappy because of her own folly, She can be 
happy if she can renounce sense-objects like the other bird. So 
renunciation is the key to self-knowledge. Only by turning away 
from ephemeral things can one qualify for self-knowledge. One 
has to find also a competent (Brahmisthn) teacher for guidance, for 
can a blind man guide another blind man ? Kathopanisad I. 2.5. 
Both teacher and student must be extraordinary people. Ibid 
1. 2.7. 


SOUL AND DEATH 


If I-consciousness is the self, can it not be that with death 
the self also dies ? For there is no proof that the self is something 
apart from the body. The Kathopanisad gives a beautiful smile 
to prove that the self is independent of the body, 1. 3.3, Just 
as the charioteer is separate from the chariot, so also the self 
from the body-mind complex that man is. In this complex, 
the self is the real master working through its servants — the body 
and the mind. Without the master they are useless. This is exactly 
what happens when the self withdraws from the body. It may 
be intact with all its organs, still it is dead. But how is it that 
we cannot see the self ? This is because the self is not an object 
like, say a table. How can the knower know himself ? We 
may not be able to see the self but we cannot boubt its existence. 
Can I doubt that I exist P That the self is not the body can be 
easily seen, When I am awake 1 am active. Iam doing some- 
thing or other with my body. When I am asleep I am doing 
nothing physically but © dream as if { am travelling, visiting 
friends, running, laughing, joking, doing all manner of things. 
I dream, 1 am doing these things physically though I am really 
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lying in bed. This shows that the mind is separate from the body. 
Sometimes we experience what is called ‘dreamless’ sleep (susupti). 
We sleep soundly without any dream. When we wake up, we 
feel tremendously refreshed. We take quite some time to realize 
where we are and what time of day it is. This means that the 
mind was not functioning so long. What happened to the mind ? 
The 1I-consciousness had withdrawn itself from the mind. The 
‘mind, basically material and an internal organ of the body, was 
lying unused by the self. Free from the encumbrances of body 
and mind the self was in tune with the Cosmic Self (Paramatman). 
The peace and joy which tve feel in this state come from the 
Cosmic Self because the Cosmic Self is by nature blissful, Taitti- 


riyopanisad 3/6. 


This shows that the self exists and is independent of the body 
and the mind, The self uses them as and when it wishes but 
can also withdraw itself from them. In dreamless sleep it is 
completely detached from them as it is detached when death takes 
place. The dreamless sleep is very much like death and coming 
back to the waking state is like rebirth. But why does it come 
back ? Why does it not continue in the state of bliss in which it 
was ? The self has to come back to the waking state because it 
is still under the control of Ignorance (Avidya). It still has many 
desires unfulfilled and these desires constitute a bondage from 
which there is no escape until and unless it is able to overcome 
them. It is desires that control our birth and rebirth, When we 
are free from desires we are also free from birth and rebirth. 
We have completed the cycle and we are able to go back to our 


source, 


KARMA 


Because we have desires we are impelled to work at various 
levels for their satisfaction. The funny thing about desires is that 
you can never fully meet their demands. They multiply and also 
grow in intensity. Asa result, you go on working throughout 
your life. But work means more bondage, for whatever we do 
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produces results which attach themselves to us whether we like it 
or not, It is what we do that determines our past, present and 
future. We are the architects of our fate. We reap as we sow. 
We are the products of our own work. We see much disparity 
between one man and another, physically or otherwise. The dis- 
parity is entirely due to their work. It is not that some whimsical 
God is responsible for this disparity, When a child dies or when 
a young girl loses her liusband we put the blame on God, But God 
has nothing to do with it. Both the child and the young are reap- 
ing the fruits of what they did in their past lives. Unless it is 
accepted that there is such a thing as a “past life, it is difficult to 
explain the anomalies which constantly confront us in the present 
life. ‘There is a tendency to explain cverything in terms of here- 
dity and environment. How is it then that two brothers, born of 
the same parents and brought up in the same environment, are 
poles apart in character ? There are many such anomalies which 
can be explained only if we accept the concept of reincarnation, 


DEATH AND REBIRTH 


Tt is his own work (Karma) thar decides when a man will die, 
where and in what manner. The same applies in the case of his 
rebirth also except that in this case the Karma of his future pares 
nts also is a determining factor. It is, however, said that if man 
dies with his mind fixed on God he is saved, Gita VIII, 5. 


As I have already said, some people leave the body very 
reluctantly. They may continue near the place of their death 
for some days, may be even months and years. I knew a young 
lady who died leaving behind a boy of tren. When her dead body 
was on its way lo the cremation~ground she appeared before the 
boy and said, “Son, please work hard at your studies.” The boy 
was alone in a room. He shouted, ‘Mother has come, mother 
has come.’ When other people came into the room she was gone. 
There are instances in which a dead man reports his death to his 
friends. People who have seen ghosts are many. I myself have 
geen ghosts at least on two octasions. I Once kept hearing a 
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blood-curdling laughter every evening. 1 heard it but no one else 
near-by heard it. When I mentioned it to others they laughed it 
away. Soon another began to hear it. There were also other mani- 
festations of the presence of one or more spirits in the place.If a man 
is good he continues to be good even after death. A holy man 
is a holy man even after death. A disciple of Sri Ramakrishna 
reports that when he was at Vrindaban doing sadhana a spirit also 
joined him. If he was late rising from bed he woke him up. 
Similarly a bad man after death continues to be bad. He tries 
to frighten others or even do positive harm. 


I once had an experience which is perhaps unparalleled. I 
was visiting a place where I fell ill within .an hour of my arrival. 
I was taken well care of but I stayed alone in a biggish room. 1 
needed sleep but sleep would not come. I began to see in my 
mind two boys, aged between eight and ten years, peering at me 
through the window which was closed. Not only was the window 
closed, even my eyes were closed. The picture haunted me 
throughout the night. It was one of the most unpleasant nights 
that I have ever had. Next morning people came to enquire 
how I was keeping. When I narrated my experience they looked at 
each other stunned. It turned out that two brothers had got drow- 
ned in a lake adjoining the room where I stayed only a week before. 
I had this experience. No one had told me about this tragedy. 
I had not even seen the lake because the window was closed 
when I was taken to the room. The two boys were exactly like 
I had seen. I can still see the boys in mind, so vivid they were. 


Some spirits are eager to come back to earth. In their eager- 
ness they ‘possess’ a suitable person. The person they possess auto- 
matically changesin character. He is no longer the original 
person, he is now the person the spirit was when alive. 


REINCARNATION 


Just as a man has a gross (Sthula) body he has also a subtle 
(Sukshma) body. This subtle body is within the gross body which 
is its outer covering. The subtle body is also material, but matter 
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in this case is very subtle. It is almost airy. It cannot be seen but 
sometimes it can be seen, only an outline of the dead person. It 
can also perform acts which you would not expect of one who is 
only a spirit. He can laugh, weep, speak or do things like any 
living person does. Perhaps he has to make great effort to do so. 
When the self leaves the body a highly sensitive person may be 
able to see something misty getting out of it. This misty substance 
is the life-force (mukhya prana). As the time for the self to leave the 
body comes, it brings to a focus all its powers — the power to 
think, the power to remember, the power to move, to see, to hear 
and so on. In fact, it collects all its organs — both the organs of 
perception and the organs of action, and carries them away with 
it, Kausitaki Upanishad 111. 4. The whole man goes away but of 
course the man in his subtle form. In this sense, it is really no 
death, it is only throwing away the outer sheath just as the Gita 
says, II. 22. Some people welcome this departure, some are un- 
happy. The latter try to re-enter the body. When they cannot 
they seize hold of some other body i.e., they ‘possess’ some living 
person. They do so only to enjoy life, for they feel they have not 
had enough by way of pleasure. A good man, however, is glad to 
be rid of the body and goes away to the region where he belongs 
by virtue of the kind of life he has lived. 


But how is a man reborn ? When he has completed the stint 
assigned to him according to his AKarma, it is time for him to 
teturn to earth, He comes back to earth through the food his 
future parents eat. It is not that his parents create him, they create 
only his body, but he is already there. He is an independent iden- 
tity complete with his own physical and mental peculiarities. 
There must be some affinity between him and his parents but he 
is nevertheless distinct. Else how do we explain a highly gifted 
child born of parents who are most ordinary or a most ordinary 
child born of highly gifted parents ? 1 myself have seen a four- 
year old boy play tabla like a real maestro. He did this in public 
in Calcutta before a large audience which included many musi- 
cians. An Ostad sang and he accompanied him. He‘ was carried 
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by his father in his arms. He was visibly nérvous finding himself 
in a strange environment. But when the Ostad started singing 
he slipped from his father’s arms and started playing tabla. He 
needed no encouragement, no pushing forward. He played for 
one whole hour. As he played, he looked bigger and older, his 
mannerisms characteristic of a tahla-player, He, an expert on 
tabla, but his father knew nothing about tabla, in fact none in 
the family was musical. The parents were simple village people 
spending most of their time in the agricultural ficld. They had 
no time for music. The boy was discovered by a neighbour who 
was a tabla-expert himself He found the boy playing a highly 
intricate tal on a brass vessel. The boy was happy when he was 
given tabla. He played it with gusto. It was this gentleman who 
induced the parents to introduce the boy to the Calcutta public, 
Unless you admit the boy carried with him his tabla skill from 
his previous birth it would be difficult to explain this phenome- 
non. 1 have also heard of other prodigies — for instance, a nine- 
year old girl (again born of parents completely ignorant of Sans- 
krit) speaking Sanskrit fluently. Sometimes you meet people who 
seem to be very familiar to you. They turn out to be perfect 
strangers, Similarly you visit a place where everything seems 
familiar to you. But you have never been there before } Also we 
sometimes have thoughts and dreams which can in no way be 
traced to any experience in our current life. How is that? The 
only possible explanation is that there are reflections of our past 
lives. Each of us is distinguished by his or her inclinations, tende- 
ncies and preferences, Heredity cannot account for all of them. 
Neither have all of them been acquired in the present life. Some 
of them must have come with us from past lives, 


DOLAN CHAMPA 


A lot of research is nowadays going on about people who 
claim they remember about their past lives. Several foundations 
are supporting such research. The research is producing startling 
evidence in favour of reincarnation. One of those engaged in this 
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research, Prof. Tan Stevenson of the Department of Parapsycho- 

logy, University of Virginia, has recorded many cases he and his 

colleagues have come across in which there is incontrovertible 

proof of reincarnation, I have personally met Prof, Stevenson and 

discussed this matter with him, He is not concerned about philo- 

sophy, he is concerned only about facts. He says all over the 

world such cases can be met. How this is possible he does not 

know. In Volume 1 of the series of books he has written there is 
the case of Dolan Champa. I happen to know this girl and her 
parents very well. When she was barely three or four years old 

she began to say that she was a man in her previous life and she 

belonged to a well-known family of Burdwan. When she was six 
she insisted that she be taken to her original home. She said she 
would show the way only if she was taken to Burdwan. She was 
taken, but she could not identify the house though, as it later 
transpired, she had led her parents very close to it. She made 
another attempt and this time she succeeded, She not only took 
her parents into the right house but also identified all the members 
of the family. She even showed her clothes and articles of daily 
use. The girl is now seventeen but even now she sometimes talks 
of her old home though not as often as before. This is only a brief 
outline of the whole case. Stevenson says there are hundreds of 
such cases he and his colleagues have come across. He says they 
have checked and rechecked the facts of each case before accept- 
ing them as true. Unless they have had convincing proof they 
have not accepted any detail as true. 


One may question the soundness of the philosophy about rein- 
carnation, but not reincarnation itself. Life after death is life 
though circumstances may change. There is no escape from the 
cycle of birth and death'so long as one does not know that one 
is not the body but the spirit which is the same in every being 
and everywhere, Brahman. 
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ORIYA LITERATURE & NATIONAL 
INTEGRATION 
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BIBHUDATTA MISHRA 


‘The huge population of India, is just like a vast human 
ocean, which is a unique and wonderful assimilation of several 
religions, castes, creeds, and languages. This assimilation, this 
synthesis is the very essence of Indian culture. Inspite of many 
ups and downs, invasions and wars, riots and revolutions, the 
very soul of Indian culture has remained unchanged and unaffe- 
cted through-out; 


India was never politically united up to time of the British: 
rule. But culturally and emotionally India has been althrough an 
integrated soul. Though people from one region differ from that 
of others, in language, food-habits, dresses, social-customs and 
also in many other respects, still there las beer always a cultural 
and spiritual communion a deep understanding among them, 
and basically India has been and is always united and one. 


There is a tendency at présent, among the frustrated. 
pseudo-intellectuals to deny national unity and integration. In: 
their opinion, this country is a loose sally of several cultural units, 
and this will lead to linguistic separatism or regional ¢hauvinism. 
But this pessimism has no real foundation. India dwells in villages 
wherein, the ‘Soul of India is Sound’ as Acharya Vinoba Bhave 
said after walking on foot, throughout the length and breadth of 
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this country, Villagers may be illiterate, but they have a strong 
common sense. They sing folk-songs, tell tales, stage plays in their 
dialects. The basic unity of our literature and culture lies in the 
proverbs, and common motifs and themes in all these scattered 
folklores of India.” ± With its infinite variety and basic unity, 


India has become the life long guest of many scholars to under- 
stand her, 


Indian cultural history of several thousand years shows 
that the subtle but strong thread of unity, which runs through the 
infinite multiplicity of her life, was npt woven by the stress and 
strain of power-groups, but by the vision of seers, the vigil of 
saints, the speculation of philosophers and the imagination of 
poets and artists.“ From time immemorial, Indian philoso- 
phers visualised the image of ‘Mother India’ in their every-day 
after-bath prayer, while chanting :— 


ଗଙ୍ଗେ ଚ ମମ୍ଭନେର୍ବ୍ତୈ ବ ଗୋଦାବସ୍‌ ସର୍ବ 
ଜର୍ମଦେ ସିନ୍ଧ୍‌ କାବେସ୍୍‌ କଲେ:ସ୍ଗିନ୍‌ ସନ୍ଧବଂ ଲୁରୁ । 


All the holy rivers of Eastern, Western, Southern, Nothern 
India appear in one handful of water, which represents the inte 
‘grated cuiture and the spiritual unity of the entire country. 


Nationalism in India in the Western sense, is no ‘doubt 
hardly two centuries old. But the very gist and soul of Indian 
culture has been ‘unity in diversity’ and ‘diversity in unity’. A 
synthesis of the regional or group cultures into a common natio- 
nal culture has already been achieved thrice in the history of 
India — first by the fusion of the Aryans and Dravidians, then of 
‘the Hindus and the Buddhists, and lastly of the Hindus and Mus- 
lim cultures. The real beauty and mystery of this vast sub-conti- 
nent, lie in its varieties of languages, literatures, folk-cultures and 
social life styles. But the real greatness remains in the synthesis of 
all these various trends in one national life-culture. Though the 
variety of languages in India is as great as in Europe, and that 
of dress, food and the general mode of living is even greater, the 
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communion of spiritual and moral ideas and social institutions 
have given India an inner unity, hardly known to Europe. 


The cultural unity of India has been admitted even by the 
foreigners. Our dress, diet, customs and manners are not so stereo- 
typed or standardised as in the West, but there is an essential 
similarity, almost identity in all these respects, which marks out 
Indian from whatever part of the Country, from the people of 
the outside world. Excepting the adoption of European styles 
in very recent times by a microscopic minority, the basic national 
pattern and life-style have remained unchanged and undisturbed 
through the centuries. The masses to-day eat and dress much 
like their prototypes in Mohenjodaro five thousand years ago. 
‘The gods and goddesses of antiquity have come down little cha- 
nged, since their forms and characters were first conceived. The 
temple-builders and image-makers still take their models from 
their Gupta forbears. The sacred hymns or mantras chanted 
during the worship of gods and goddesses to-day, are the same 
that were sang two thousand years ago or earlier. This is also 
true of the weddings and the other social ceremonials in all parts 
of India. The Epics and Purans, either in original Sanskrit or 
in the Vernacular Version, are the common instruments of popu- 
lar edification in every nook and corner of the Country. The 
places of pilgrimage located in the four directions of the compass 
and spread over entire Bharatvarsha from Badrikedar and Kai- 
lash in the Himalayas to Kanyakumari and Rameswaram in the 
South, and from Dwaraka in the West to Puri in the East are 
pointers to the age-old conception of an integrated and inter- 
connected India. ®? 


No doubt India is a land of many tongues, but India is a 
land that rests on the same foundation. There is great deal of 
diversity, but in humanity there is bound to be diversity. We need 
not despair of unity, hecause there is apparent diversity, Indians 
have learned to live with this fact of multi- -linguism and cultural- 
pluralism for thousands of years. From the Himalayas to Kanya- 
kumari people speak several languages, but the same heart speaks 
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through them all. On the same hill orf upland, or in the same 
locality, there are seen nestling together cheek by jowl, temple, 
mosque, church, mandir, ashram all enacting co-existence. We 
are conditioned in India to evince general interest in the mani- 
foldness of our environment and concentrate on cultural inte= 
grity and unity. 


Likewise, Indian literature is not & mere sum total of the 
literatures in different languages. It is rather a single literature with 
diverse manifestations. Literature is a living and growing thing — 
it changes, sheds waste matters, grows wings, takes off and lands 
again, only to start on its flight once more — responding to the 
breeves of change, but never breaking from the living traditions. 
Each language throws up in each generation its own men of 
letters, but all great writings are truly contemporaneous. Indivi- 
dual works of literature by so many authors, in so many langu- 
ages are the surge and foam on the Sea, and waves and particles 
both subsist in the etheric field of a nation’s evolving history, 
sustained by the undying spirit of man. The inner unity, behind 
the riot of seeming multiplicity is the very basic truth of Indian 
literature.’ 


Religion, culture and literature have made tremendous 
contributions to create a sense of national integrity in India. The 
regional language of one part, is of course, not known to the people 
of other region, in general. Butthe sanskrit language and literas 
ture are well known to the Scholars and intellectuals of all the 
parts, throughout the length and breadth of this country. The 
Ramayana of Valmiki, the Mahabharat and other Puranas of 
Vyas and Sreemad Bhagavad Geeta, are equally adored and wor- 
shipped in all parts of this sub-continent. Not only all writings 
of regional literature found thei? early source of inspirations from 
these classics but also they very strongly and deeply influenced 
the social, cultural and even the political life of India, to a very 
great extent. 


Literature has played a very powerful and prominent role 
in keeping India united through ages, The learning of Sanskrit 


Digitized by PPRACHIN, SOA 


24 


literature kept the candle burning, through many hard days, 
when there was serious apprehension of dismemberment of India, 
As all the regional languages owe their origin to mother Sanskrit 
there is always an under-current towards understanding and inte- 
gration among them all. 


Apart from the very conspicuous influence of the Sanskrit 
language on Indian literary languages, particularly in the matter 
of vocabulary, the tradition of Sanskrit literature has continued. 
to live, even to this day, in the literatures of modern India. Most 
of the popular folk-songs or the ballads sung by itinerant bards or 
the well-known literary works written by men of letters or even 
the talking pictures of the most recent times, have derived their 
inspiration and material from Sanskrit literature. Ancient Sanskrit 
works like the Mahabharat are still inexhaustible fountain-heads 
on which modern writers continue to draw for their themes. ‘In 
the matter of languages, thought form, and mode of expression 
quite a large number of modern literary works in different langu- 
ages bear an unmistakable imprint of Sanskrit.é Regional litera- 
tures in India may be different from one another but the influence 
of Sanskrit, is {he main unifying factor among them all. 


Our ancestors were aware of the multi-religious and multi- 
linguistic nature of our culture. In ancient literature, in Sanskrit 
and in Pali, in Tamil and Ardhamagadhi, poets described not 
only their own people and landscape but showed wide interest in 
the natural surroundings and in the people of other lands. Thus 
in the Ramayan there is the-description of the hill-people and the 
forest-dwellers, in the Mahabharat of fisher-women and hunts- 
men, of Polyandrous societies and elected principalities.? In 
medieval literature, saint poets travelled far and wide and port- 
rayed the life and land beyond their linguistic boundary bridging 
the gulfs, In 19th century and 20th century, this tradition for 
writing for an all India audience has continued. 


During the last one thousand years of the development of 
regional literatures, there have been three upsurges, wherein 
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theme and form the unity of Indian literaturé is very appa- 
rent. In the Bhakti movement all over India, we find the Shaiva 
and Vaishnava, the Rama-worshipping and Krishna-worshipping 
poets who were fired with the same fervour. Sankardeva in 
Assam or Chandidas in Bengal, Surdas and Tulasidas in North 
India or Kamban in Tamilnadu, Tyagaraj in Andhra or Jaga- 
nnath Das and Balaram Das in Orissa sang of their deities with 
Same mystic rapture, divine dedication and sublimity. Poet and 
saints like Vidyapati was the bridge between Biharis and Bengalis 
and Mirabai between Rajasthani and Gujarati. There were poets 
who were highly critical of lame inequities and who advocated 
“Man as the highest truth”.8 They came from all walks of life 
with wide experience and abundant enthusiasm, 


Oriya literature of this Medieval period is not only famous 
for its Ornate style or sweet musical pattern but there have been 
depicted rich ideas of love for mankind and integration of the 
whole of India. True to the synthetic genius of the people of 
Orissa, Oriya literature is not only proletarian but has developed, 
inspite of contempt, disregard and violence from many quarters, 
an amazingly cosmopolitan character.° When Sanskrit was thé 
only channel of expression, in the aristrocratic and the orthodox 
circle, some saints and seers like Sarala Das, Balaram Das and 
Jagannath Das could venture to write the Mahabharat, the 
Ramayan, and the Srimad Bhagavata in rustic vernacular, ins- 
pite of social criticism and the hostility of the then admini- 
stration and intellectuals. After the composition and circulation 
of these epics the poor illiterate Oriyas could have a direct access 
to the cultural mainstream of the nation. The important religious 
places of India became familar to them and subsequently attrac= 
ted them to go on pilgrimage to the different parts of the Country 
and this paved the path for mutual union and understanding. 


Besides the natives of Orissa, Marathas, Bengalis, Rohi- 
lakhandis, Mussalmans, and aborigins have contributed their 
share to enrich this literature. The unique feature of Oriya litera= 
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ture is that of all Indian literatures, that the picturesque Adivasi 
not only comes in asa character in poetry and puran from 
earliest times but has also played a glorious role as literary 
creator. On the other hand Oriya poets have also exhibited their 
talent in writing in Brajaboli, Hindi, Bengali and Sanskrit langu- 
ages. This exchange of ideas through literatures and languages 
has made great contribution to mutual understanding and appre- 
ciation among people of difterent regions of India and in fact 
welded them into one people. 


Oriya may be viewed as the only literature in the Indo- 
Aryan family of North Indian languages to which the Adivasis 
have contributed so significantly. The Adivasis figure in the 
Oriya literature from the very beginning. The blind-khond poet 
Bhima Bhoi, the fisherman Bhima Dhibar, the carpenter Jadu- 
mani are but top-ranking poets and philosophers of this land. 
Perhaps no where in India the Adivasi life, culture and literature 
have so unobtrusively intermingled with and have become inte- 
gral part of the national life. The blind-khond poet Bhima Bhoi 
rose much above his time, surroundings and society and his pity 
for the suffering humanity was unbounded. He could write with 
gusto — “‘Let me rot in the hell for ever, ifthat can save the 
world.”1° He not only appealed for the emancipation of the 
mankind but was prepared to suffer in the hell, to achieve that. 
The poet discarcded all petty, narrow, personal, regional and 
communal feelings and aspired for a higher goal, the happiness 
and uplift of a larger and wider mankind. The inspiration impar- 
ted by such writings will certainly have its eternal effect on the 
readers, and will free them from any communal or regional bias. 


The second wave was of the heroic ballad singers, who 
were united in resisting the foreign invaders and appealed to 
people of all levels to be one, All these ballads were inspired hy 
the national fervour which is seen later in.the short lyrics and 
longing poems written about the martyrs and. freedom fighters 
during the freedom struggle and after it too. 
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Just in the last decade of the 19th century a Bengali 
domiciled poet of Orissa depicted a fine figure of mother India} 
with patriotic passion. Bharat Geetika of Radhanath Roy can 
safely be compared with the immortal poems of Iqbal! 2 ,Rabindra- 
nath®8 and Bankim Chandra!4, He buried all the feelings of 
provincial chauvinism and declared, “We are all the children of 
nother India and we are all united and one.” 5 While the poli- 
tical parties were trying their best to spear-head the National 
movement, this lyric had the credit of being sung as the opening 
anthem, in many a meeting and congregation to inculcate a 
sense of National spirit and pride. Later on Madhusudan, Laxmi- 
kanta, Kuntalakumari and many others wrote a number of 
poems of patriotic fervour, depicting the image of Mother 
India and her glorious past. Madhusudan wrote, ““Oh holy 
land Bharat Varsha, our dear motherland, we are all your 
children, We are whole heartedly dedicated to serve your 
cause and sing your praise,” ¢ The Jady-poet Kuntalakumari 
gave a call, ‘Let 330 million children call in one voice to their 
Mother, the mother India.” ! 7 


In later years, the poet-patriot Pandit Gopabandhu Das 
responding to the call of India’s struggle for freedom unhesita- 
tingly sacrificed his dream-child Satyabadi Vana Vidyalay and 
the Samaj, and the Oriya agitation for a province of their own, 
in the interest of the larger national aspiration, His emotional 
utterances stand immortal. “In the great battle field of the world 
let not the innocent Oriyas lag behind. With the blessings of 
Lord Jagannath let the lifeeflow of Orissa mix and mingle with 
the national mainr-stream of India’”’, 18 he declared. He tried 
Dharmapada, a twelve-year-old carpenter-child, before the 
modern Oriyas, as an ideal for the individual citizen, in willing 
readiness to forget his own interests for those of the State, the 
community and the nation, when the occasion so demanded, +® 
As the champion of Oriyas he asked for the unity of the persons 
of all castes, creeds, communities and religious beliefs to achieve 
the national goal.?*0 His comrades in arm, Pandit Nilakantha 
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and Pandit Godavarisha followed the foot-print of their friend, 
philosopher and guide with sincerity and determination. Poet 
Nilakantha depicted the picture of the whole of Northern India, 
with all places of historical and national importance.23 His 
very style of protrayal and painting is so touching and vibrating 
with life that one can visualise the gallant ‘fights and patriotic 
real zeal of our forefathers to save the motherland from the inva- 
sion of the outsiders, which is a great source of inspiration for the 
present generation. The ballads of Pandit Godavarisha are also 
equally inspiring and thrilling. ? 2 

The third Benin. GONE in Indian prose literature of the 
20th century is the study of the peasant-land lord relationship, 
the sympathy extended to the exploited and the underprivileged, 
the description of the backward rural masses, steeped in super- 
stition, victims of privation and penury 28 Novelists like Prem- 
chand of Hindi, Sarat Chandra of Bengali, B.K. Barua of 
Assamese, Fakirmohan of Oriya are the torch bearers, who could 
depict the rural India and its life problems in literatures. 
Chhaman Athaguntha of Fakirmohan, Matir Manisha of Kalin- 
dicharan, Sasti by Kahnu Charan, Harijan by Gopinath and 
Hidamati by Nityananda represent the continuation of this All 


India Literary Process. 


In all ages Oriya literature revolves round Lord Jagannath, 
the Lord of universal love and brother-hood and the symbol of 
indigenous Indian cultural synthesis. Many a saint, scholar, 
philosopher and philanthropist have come to this land, and 
Oriya culture and literature represent a delightful assimilation of 
all the ideas and idologies, of different conflicting faiths and philo- 
sophies. Like the Lord Jagannath, Oriya literature never stands 
for any particular region or sect, it is the magnificent exposition 
of the classless, timeless eternal mankind, beyond any geographi- 
cal or linguistic boundary and above any narrowness of mind 
and body. 


In post independent India, Government sponsored and 
State-aided institutions and organisations like ‘Sahitya-Sangeeta- 
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Natak Akademi, Akashvani, Regional language centres P.E.N., 
All India Youth Festival have done commendable services to 
provide continuous and permanent contact among different 
group cultures and regional literatures, which is required for the 
process of fusion of the multifarious cultural elements to develop 
in to the lasting amalgam of a national culture. Annual ‘Jatiya- 
Kabi Sammilani’ of Akashvani, Adan-Pradan programme and 
short term writers camp of National Book Trust, writers’ confe- 
rence of PEN, Central Sahitya Akademi’s Publications regarding 
different literatures, and Annual award for best literary creations 
in regional languages, introduction of Jnanapitha Award in the 
National level for the best writer of the year, teachings of other 
regional languages in regional languages centres, Inter State 
Exchange of Cultural Groups sponsored by the Cultural Affairs 
Department of different States have made positive contributions 
10 the evolution of a common national pattern of art and litera=- 
ture, which give outward expression to the inner spirit of unity, 
animating the various people of the vast land called India. 


Let us hope that, this process will gradually widen and in 
the not-too-distant a future, all the barrier separating various 
linguistic groups will vanish in the broad horizon of mutual under- 
standing, and all our efforts to build the new national culture of 
the 20th century in India will succeed. 
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ପ୍ରାର୍ଣୀଙ୍କ ଆରତ କଣ୍ଟ ଅଗ୍ରମିତ ଦେଖୁ ଦେଖୁ କେବା ସହୁ 
ମୋ ଜୀବନ ଳେ ନକେ ଅଡ଼ିଥୀଦ୍‌ ଜଗଡ ଉଦାର ହେଉ ! (ଗ୍ମାଭ୍ରେଇ) 
ସ୍ଦେଷାଂ ଚନା ଜନସୀ ଭ୍ତର୍ଭ ଧରଣୀ କଲ୍ଲତଡେୟ୍ଟମ୍‌ 
× × x 
ଷ୍ବର୍‌ଉ ଶସ୍ମ ଣି କ୍ଲଉମସ୍ପାଭର୍ନବମିଦମୈକ୍ୟବଧାନମ୍ବ୍‌ । 
(ଷ୍ତରଉଗୀଭକା -- ର୍ଧାନାଥ 
ସାଗର ଜଙ୍ସେ ଅଚ୍ଛା ଦହୋଷ୍ତୀ ହମ୍ମୀର୍୍‌ ¬ ଇକ୍ବଲ୍‌ 
ଷ୍ବରଭ ଖର୍ଥ ¬ ରସଝୀନ.ନାଥ ଠାକୁର 
ବନେମ୍ାଉଭରମ୍ବ -¬ ବ୍ଳକ ମଚନ, 
ସଙ୍ଗେଷାଂ ଜୋ ଜନସୀ ଭ୍ଵର୍‌ଭ ¬ ର୍୍‌ଧାନାଥ 
ଭୁନ୍ଦରା ଜନମ୍ଭଭୁମି ଅବ୍ରନ୍ଧ ସ୍ଵରଉଭୁମି × × × ହୋଇଣ ଦୁଃଖୀ । 
+ ମଧ୍ସ୍ଦନ ର୍‌ଓଁ 
ଆଜ ଏକ କଣ୍ଠେ ଜ୍ଞୀଂ ବୋଲ୍‌ ଡ଼ାକ ହେ 
ଢେନ୍ଦିଣ କୋଝି ମ୍ଥାଆର ସଜ୍ତାଳନି ¬ କୁନ୍ଧଲାକୁମାସ୍ବ ସୀବଭ 
ସଂସାର ଭୁମ୍ଟଲ ରଣ ପ୍ରାଙ୍ଗଣେ × × ମିଶୁ ଜ୍କଲ ସ୍ରବାନ୍ଧ ସେ ! 
(ସ୍ଥାଥିନା — ଅବକାଶ ଚିନ୍ତା — ଗାଷବନ, ଦୀସ) 
କନ୍ଦ୍ୁଛନ୍ତ ମୂଳ କୁଲର୍କ୍ଷା ଘଘେ୍ଞ + +“ କର ଦେଶ ବସର୍ଜନ । B 
(ଧର୍ମପଦ ¬ ଗୋପଷବନଧ ) 
ଦନ, ଖାଞ୍ସ କୈନ ମୂସଲମ୍ମୀନଃ 
ଭେଦଭ୍ଳଲ୍ତ ଆଜ ସଙ୍ଖେ ସମ୍ଭାନ-““ -““ କେବେ ସ୍ରଭ୍ଳ୍‌ ଆଦ୍ଦସ୍ତଟଲ ¬ ଗୋଷବନ୍ଧ 


‹ ସୀସ୍ବାରେସ୍ୀ ¬ ମଜାଲକଣ୍ଡ 


ଆଲେଖିକା ¬—- ଗୋଦାବସଣ 
Four decades of Indian Literature (page — 21) 
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ର୍‌ାର୍ଭୀୟ୍‌ ନନହନରରୁ 
ଡାଃ ଲଡ୍ଲ୍‌କେଶ୍ଵର ଖଢ଼ପଥୀ 


ଜତ୍ମନତ୍ତନ୍ତୁ ଶଙ୍ଦନ୍ତ ଅtheticsରରେ ଅନ୍ୁୁଦଧାଦ । ଏଦ୍ରୀର ସ୍ରଥମ୍ଭ ପ୍ରସ୍ଟୋଗକା୍ରୀ 
ହେଲେ ବଣ୍ଟକବ ରଙ୍ଗୀନ ନାଥ ଠୀକ୍ସର୍‌ । ଉାଙ୍କ ସମସ୍ତରୁ ଏଦ୍ଗ ଶର୍ଦନି ବଙ୍ଗଲାରେ 
ବ୍ଯବଦୁଭ ହ୍ରୋଇ ଆସୁଅତ୍ତ । ଆମ୍ଭ ସ୍ତଷରେ ଏହା ଅଲଦନ୍ଦେନ ହେଲ ଗସ୍ପଭ ହୋଇ- 
ଶ୍ବବାରୁ ଏ ଅର୍ଯ୍ୟନ୍ତ ସଙ୍କସାଧାରଣରେ ସ୍ରବେଣ କର ଷାରନାଦ୍ବି। ଜେଣୁ କେନ୍ଦଵ 
ଏହ୍ରାକୁ “ସୂନ୍ଧୋସ୍ପରି୍‌ ବଜ୍ଞାନ? ବୋଲ୍‌ ମଜ୍ଧ ଅଣ କରି ଦେଇପାରେ । କନ୍ଧ ଏହ 
ଶଇନ୍ତ ଆନନହ ଗ୍ରଦୀନକାସ୍ଵ ଓ ଆନ ହେବା ଅ୍ଥିରେ ବ୍ୟନଦୁତ୍ । ନତନ୍ମନ ଓ ଆନନ୍ଦ 
ଏକା ଧାତୁରୁ କଷ୍ପମନ୍ତ । ନହ + ଶିଚ୍‌ 4++ଅନ = ଜନ୍ଦନ = ଆଜହସ୍ତଦୀନକାସ୍ତ ଏବଂ 
ନନ “+ ଅଳ = ଜତ୍ମନ== ଅନ୍ତ ହେବା — ଏହୁୂପର୍‌ ଦୁଇ ସ୍ତକାର ବ୍୍ୟପ୍ପତ୍ତି କଲେ 
ଦୁଇଵି ଅଣ ହୁଏ । ସୁତ୍ର ବସ୍ତୁ ଆନନ୍ଦ ଦ୍ଏ ଓ ଗ୍ରାହକ ସେ୍ଚରେ ଆନତ୍ଦନତ୍ତ ହୁଏ । 


ସୁର୍‌ ବସ୍ତୁରେ ସୌନ୍ଦର୍ଯ୍ୟ ଥାଏ । କନ୍ଧ ଏନ୍ଦ୍ର କଥା ଗ୍ରାହକ ବ୍ରଜୀ କଏ ଭ୍‌ 
ଲ୍‌ବଧ୍ବ କର୍‌ବ ? ଭୂପଲବ୍‌୍ଧ୍ ପ୍ର୍ବରୁ ବସ୍ତୁଝିକୁ ସର ବୋଲି କଦ୍ଦ୍ୁହ୍ରେବ ନାଦ୍ତି । କାରଣ 
ଗ୍ରାହକର ସୌନ୍ଦର୍ଯ୍ଯ ବୋଧ ସମସ୍ତ୍ରେ ଦ୍ର ଗ୍ରାହ୍ଯ ସୌନତ୍ଦର୍ଯ୍ଧର୍ମ ପ୍ତରଙ୍ତି ଉ ହୁଏ । 
ଅନ୍ୟ ପଷ୍ଷରେ କୌଣସି ବସ୍ତୁ ବଶେଷର ସୌନ୍ଦର୍ଯ୍ୟ ନ ଥ୍ବଲେ ଗ୍ରାହକର ସୌ୍ଦର୍ଯ୍ଯବୋଧ 
ହେବ ନାହ୍ି । ଏଦ୍ର ସୌନ୍ଦର୍ଯ୍ୟର ମାନଦଣ୍ଡ ହେଲ୍ମ ନୀନନକତତା । ସେଉ୍ଵ୍‌ ବସ୍ତୁ ସେତେ 
ଦୁର ଆନନ୍ଦ ସ୍ରଦାନ କରେ, କାହା ସେତ୍ତେ ଦୁର ସୁର । “କ୍ଷଣେ କ୍ଷଣେ ସନ୍ତ୍ରବତ୍ରୀ- 
ମୁଗୈର, ଉଦେବ-ରୁଷଂ ରମ୍ଭଣୀୟଭାୟ୍ାଃ ।?” ମାଘ କବ୍ରଙ୍କ ଏଦ୍ର କୃକ୍ତର ଭବ 
ଛଶ୍ନେଷଣ କରି ଗୁଧୀନାଥ କହ୍ଛନ୍ତି ¬ 


“ସୁହରେ ଢୂସ୍ତ ର ଅବସାଦ(ଏନ ଜାହ୍ରି› 
ସେତେ ଦେଖୁଥ୍ୁଲେ ନୂଆ ବ୍ଣୁଥାଇ ।” 


ଏହ ଦୁଷ୍ଟଁରୁ ସୌନ୍ଦର୍ଯୟଉତ୍ତୁ ଓ ଜନ୍ଦନଉତ୍ତୁ ଏ ଦୁଇନଝ୍ତି ହେଉ୍‌ଛ୍ଥ ଗୋଡ୍ଧିଏ ବସ୍ତୁର 
ଦୁଇନ୍ତି ଶାଶ୍ଵ । ସୌନ୍ଦର୍ସ୍ଯ ଓ ତାର ଆନହୋସ୍ବାଦକଭା ବଙ୍ଗୁନନ୍ଡ ଓ ଆନନ୍ଦ ଭୂପଲ୍‌ବ୍ଧ 
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୩) 


କରବା ଗ୍ରାହ୍ରକନିଣ୍ଠ । ଢେଣୁ ଜନ୍ଦନିଡତ୍ତୁ ଆନନ୍ଦ ସଦାନିକାଗ୍‌ଂ ଅଣିରେ ବସ୍ତୁରେ ଥାଏ 
ଏବଂ ଆନନ୍ଦ ଗ୍ରହ୍ନଣକାସ୍ତ ” ଅଣିରେ ଗ୍ରାହକଠାରେ ଥାଏ । ଆମେ ଅମ୍ଭ ମୁବଧା 
ଏବଂ ଶର୍ଦର ପ୍ରଚଳନ ଦୁଦ୍ଗି ରୁ ଦ୍ବଖସ୍ତନ୍ତକୁ ନନ୍ଦନତତ୍ତର କହ୍ଗବା ଏବଂ ପ୍ରଥମ୍ଭନ୍ତିକୁ ନତ୍ଦନତତ୍ତ 
ଜ କ୍ର ସୌନ୍ଦର୍ଯ୍ୟଉତ୍ତୁ କନ୍ରବା ଚତ । କରନ୍ତ ଦୁଇଵଧିସାକ ଅର୍ଥିରେ ଦୁଇନି ଯାକ ଶଦ୍ଦ 
ପ୍ରସ୍ତୋଗ କର୍‌ଯାଏ । 


ଇଦ୍ତ୍ରୋଷରେ ନହ୍ଦନତତ୍ତ୍ର ବଷସ୍ବରେ ବଧ୍ବବତ ଆଣ୍ତମ୍ମଚନୀର ଆରମ୍ଭ ହୁଏ 
ଚଲଉ ଶତ୍ତା୍ଦୀର ଅଦ୍ଯସ୍ତଗରୁ । ଏହ ଅୂଝରୁ ସେଠାରେ Aristotle, Plato 
ସଭ କେତେକ ମସାଷୀ ଏ ବରଷ୍ପସତରେ ରାଉ ଆମ୍ଲେଚନା କରସ୍ତିଲେ ସଜା ଚାହା 
ସୃଷ୍ଟ ଓ ଶୁଙ୍ଗଲଭ ନତମ୍ । ସେ କୌଣସି ସୁଦର ଷଦାର୍ଥର ସୌନ୍ଦର୍ଯଯ ଗ୍ରାହକ ନରେ 
କି ସ୍ରକୀର୍‌ ସ୍ତତ୍ଭବବ ପାଉ କରେ, ଭଦ୍ରା ଅନୁଧାନ କର ଣ୍ଧଙ୍ଗନ୍୍ତ ଗ୍ବବରେ କ୍ସ୍ଥାସତତ 
କରବା ସ୍ଭନୋବୃର୍ତିରୁ ନନ୍ଦନ ଶାସ୍ତ୍ର୍‌ ସୃ ଷ୍ଗ । ଏହା ବ୍ତକସିତ ହ୍ରୋଇ ମ୍ଭ କାବ 
@ ଜାଃକକୁ ନଜ ପର୍‌ସରଭ୍ଲକ୍ତ କରଅଛୁ । 


ନିନ୍ଦନଉତ୍ଜୁର ଧାରଣା ତ୍ର୍ତରେ ଅର ସ୍ଥାଚୀନ ¦ ଏହ୍ବୀ ଭଗଉଙ୍କ ସମୟକୁ ଅତ୍ଯନ୍ତ 
ଶ୍ରଢୀଶ ଲ୍ଲଭ କରଧ୍ଯମତ୍ମ । ତଙ୍କ ଜୀଷ୍ଯଶାସ୍ତରେ ଗ୍ରୀହ୍ରକ ଦୃଷ୍ଟ କୋଣରୁ ରସୀନୁଭୁରର 
ବଣ୍ମେଷଣ କର୍‌ଯାଇଁ ନନନବାଦର ସ୍ରଷ୍ଟା କର୍‌ଯାଇ ଧଲ୍ଭ । ଅନ ଷଷ୍ରେ କାବ୍ୟ 
ଶାସ୍ତ୍ରରେ ଗୁଣ, ସଭ ଅଳଙ୍କାର ଗ୍ରଭ୍ଟଭତର ବଗ୍ଟ୍‌ରଦ୍ଧୀଘୁ୍‌ ସୌନ୍ଦର୍ଯଯବୀଦ୍ଦ ମଧ୍ଯ ସ୍ତରଷ୍ଠା କର୍‌“ 
ଯାଇଥଲ୍ହ ସାଦହ୍ରୀର ସ୍ତଗ୍ଵରକ ଥୁଲେ ଗ୍ତ୍ରସ୍ହ, ବାମ୍ଭନ, ଦଣ୍ତୀଃ ଆନନ୍ଦବଙ୍କ ନ ଏବଂ 
ବ୍ରିଶ୍ଟନୀଥ ଗ୍ରଭ୍ଵଭ ଅନକ ଶାସ୍ତ୍ରକାର । ସୂଅକ୍‌ ସୃଥକ୍‌ ଗ୍ବବଚର ବିକସିଭ ହ୍ୌଇ୍ଚବା 
ଜାଝ୍ଯଣୀସ୍ତ୍ର ଓ କାବ୍ଯଶାସ୍ତ ଏକ ହ୍ରୋଇ ଅରବର୍ତୀ ସମ୍ଭସ୍ବରେ ସାହ୍ର୍ଯଶାସ୍ତ ନୀରେ 
ପର୍‌ରଉ ହଲ୍ଲା । ଏପର୍‌ ପ୍ରାଚୀନ ଯୁଗରୁ ନାଝ୍ଯ ଓ କାବ ସ୍ବାନ୍ଦ୍ରଭ୍ଯଚରରେ ଜନ୍ଦନବୀଦଂ 
ଓ ସୌନ୍ଦର୍ସ୍ଯୟବାଦର ଝୂଞ୍ଟ ଧାରଣା ପରଲସିତ ଦୁଏ । 


ରସାଲ ସୀଦ୍ଦ୍ରତ୍ୟର ନୀହନକତ୍ତା ଗୀଦ୍ରକ ଦୁର୍ଗ କୋଣରୁ ବଗ୍ବର କରି ବ୍ଯକୁ କରି 
ବାକୁ ସାଇ ସୀହ୍ଦ୍ରଭ୍ଯକ୍ଦଣିଣକାର ବଶ୍ଵନଥ ରସର ମ୍ପରୁଷ ଓ ଅନୁଭୁର ବଣ୍ରେଷଣ କର 
ଲେଖିଛନ୍ତ୍ର — 
ସନ୍ତ୍ରୋଦ୍ରେକାଦଙଣ୍ଡ ସ୍ବ ସ୍ରକାଶାନନରନ୍ତ୍ୟ୍‌ଃ ! 
ବେଦ୍ୟାମ୍ର ଖୁଣିଶୂଚନ୍ୟା ବ୍ରଦ୍ଧାସ୍ତଦ ସହ୍ମୋଦରଃ ! 


ଲ୍ଲେକୌଦ୍ର ରମ୍ମଜ଼ାର ସ୍ଥାଣ କୈଣ୍ତି ଧ୍ରି ରୁ ସ୍ତମ୍ଭାକୃଭ୍‌ଃ ! 
ମ୍ଥାକୀର ବଦଭ୍ତନ୍ତ୍ରତ୍ତେନାୟ୍ବମ୍ଭୀପ୍ଥୀଦଯରେ ରସଃ 1! 
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ଏହାର ଅଭପ୍ରା୍କ ଏହ୍ର ସେ, ଗ୍ରୀହରକର ଅନୁଭୁଭରେ ଅସୁଥ୍‌ବା ରସର ପ୍ରାଣ 
ହ୍ରେତ୍ମ ଅଲ୍ୈଲକ ଚମଚକ଼୍ାରଭୀ । ତାହା ଅଝଣ, ସ୍ବସ୍ଟତ ସ୍ରକାଶ ଏଁ ରନ୍ଧୃସ୍ବ ¦ ସାଦ୍ଦ୍ର୍ଯରୁ 
ସ୍ତ ଭ ରସ ଆଉ୍ଯୟନ୍ଧର ମନୋଦୂର୍୍‌ିରେ ଅଜନ୍ଦ ସୁଣ୍ଜିଂ କର କ୍ତାହା ସଦ୍ରଭ ଏକ 
ହୋଇଯାଏ ଅଣାୀଉ୍‌ ରସର ଉଷଲବ୍ଧ୍ବ ଓ ଆନନଦାନବଭୁର ଅଭିନ୍ତ । ରସର ଆମ୍ମା 
ବଢ୍ମାଷ୍ମୀଦର ର 1 ମନୋଦୂୃର୍ତି ମଧ୍ୟରେ ଥବା ରଜୋଗୁଣ ଓ ଭମ୍ମୌଗୁଣ ଯେଉ“ 
ନେଲେ ଦବଯାଏ ଏଙ୍କ ସନ୍ତୁଗୁଣରେ କ୍ଠରେକ ହୁଏ, ସେଢେବେଳେ ଦହି ରସାସ୍ବାଦନ ଦୁଏ । 
ରସାସ୍ତ୍ାଦଦ ସମ୍ମତ୍ଟରେ ଅନ୍ଯ କୌଣସି ନ୍ଲେସ୍ଟ୍‌ ବସ୍ତୁ ସ୍ର ମନର ସଂର ନଥାଏ । ସମସ୍ତେ 
ରସଗ୍ରହୁଣ କରଠପାରନ୍ତ୍ର ଜୀଦ୍ଦି । ସଦ୍ଭ ସମ୍ଭସ୍ବରେ ମଧ୍ଯ ରସୀନ୍ଧଭୁର ଦୁଏ ନାନ୍ତି । ଯାହ୍ବାର 
ଅନ୍ତଃକରଣ ରସବାସନାରେ ଅଗମ୍‌ ଡ ଏଙଦ୍ଂ ଏକନ୍ଦଷ୍ଠ ସେଦ୍ବ ବ୍ଯନ୍ତ ଦବି ରସାଷ୍ତୀଦଦର ଅଧ“ 
କାସ । ଜିଜେ ଓ ଜିଜ ଶ୍ର ମ୍ଷରେ ପ୍ରଭେଦ ଥରେ ମଧ ଯେପରି ଆମେ ନିଜ ଶସ୍‌ରଲୁ 
ନେ ବୋଲି ଗ୍ରହଣ କରଥାଉ୍‌› ସେହୁୃପର ରସାମ୍ବାଦଦ ସମସ୍ତରେ ଗ୍ରାହକ ତନ୍୍ରଷ୍ଠ ହୋଇ 
ରସଲୁ ଆସ୍ଥ ସ୍ପରୁପରରର ଉପଲବ୍‌ଧ କରେ । 

ସାହ୍ରତ୍ୟ ସ୍ଷେ୍ତରେ ବସ୍ତୁଗଡ ସୌନ୍ଦର୍ଯ୍ୟକତ୍ତୁ କପର ଗ୍ରାହକଗଉ ନତ୍ମନତ୍ତତ୍ତୁର କାରଣ 
ଅଃେ ¬ ଏହୁ କଥା ଦଶଚାଇବାକ୍ସ ଯାଇ ଭରଉମୁନି କଦ୍ଦୁଅଛନ୍ତ୍ର ¬ “ବଉବାଲୁଭ୍ବବ 
ବ୍ୟ୍ତ୍ରଗ୍ଵସ୍ବ ସଂସ୍ୋଗୀାଦ୍ରସକିଷ୍ପର୍‌ଃ” । ସ୍ଥୀୟୀତ୍ବବ ସହ ବଷ୍ଵବ, ଅଲୁଷ୍ଠବ ଓ ବ୍ଯଭ୍ରଗ୍ଟଗ ୍ଵବବର 
ସଂଯୋଗ ହେଲେ ରସର. ନିଷ୍ପର୍ତି ହୁଏ । ଯେଉଁ କେଚ୍ୋଝି ସ୍ବ ମନୁଷ୍ଯ ମନରେ 
ସ୍ଥାସ୍ୀ ଷ୍ଵବରେ ଆଏ, ତାହା ସ୍ଥାସ୍ୀ । ଯାହ୍ରାକୁ ଅବଲମ୍ବନ କର ରସ ପୁଷ୍ଟ ଦୁଏ୨ ଡାହା 
ଆଲ୍‌ମ୍ତନ ବ୍ତବ ; ଯୀଦ୍ରା ସ୍ଥାୟୀ ସ୍ବବକୁ ଉ୍୍‌ଦ୍ଦୀସ୍ତ କରେ ଢାହ୍ରା ଉ୍‌ଦ୍ଦୀଗନ ବତ୍ତବବ ¬ 
ଏଦ୍ରଘର୍‌ ଦୁଇ ସ୍ତକାର ବତ୍ତବବ । ଅଭ୍ଭ୍ନେତ୍ତାଙ୍କ ହାବର୍ଵବବ ହେଲ ଅନୁଷ୍ବବ । ସ୍ଥାସ୍ୀ ତ୍ବବର 
ପର୍୍‌ଫୋଷକ ଗ୍ଵବଗୁ ଡ଼କ ବ୍ୟଭଗ୍୍‌ଝ୍ବ ଷ୍ଵବ । ଉ୍‌ଦୀହ୍ର୍‌ଣ ମ୍ପରୁଯ ¬¬ ଆମେ ନାଃକ ଦେଖି 
ସଦ୍ଦ ଶୁଙ୍ଗାର ରସ ଆସତ୍ପାଦନ କରୁଃ ଆମ୍ଭ ଭ୍ଭତ୍ତରେ ସୁସ୍ତ ତ୍ବ୍ରବରେ ଥିବା ରତ୍ତ ନାମକ ସ୍ଥାସ୍ତୀ 
ତ୍ତବବ ଏହ ରସ ରୁଷରେ ପ୍ରକାଶିତ ହୁଏ । ନାଃଇର୍‌ ନାସୟ୍ଟକ ନାସ୍ଟକା ହ୍ରେଲେ ରସର 
ଆଲମ୍ମନ ବଷ୍ବବ । ସେମ୍ମାନଙ୍କର ପରଞ୍ତରର ରୁଷ ସୌନ୍ଦର୍ଯ୍ୟ ବାକ୍‌ ସୌନରର୍ଯ୍ୟ ସ୍ପଷ୍ଠାବ 
ସୌନ୍ଦର୍ଯ୍ୟ ଏଙ୍କ ପାରପା୍ଣ୍ କ ପରସଥଂଭ ( ଯଥା — ଉ୍ଷବନ, କୋକଳଲ, ଭମର ପ୍ରଭୃରଙ୍କ 
ଗାନ ) ଏ ସଦ୍ଧ ହେଲ୍ମ ଭ୍‌ଦ୍ଦୀଷନ ବରଷ୍ବବ । ନାସ୍ଟକ ଜାସ୍ତିକାଙ୍କ କଖୀଷ୍ାବଲୋକନ, 
ଚୁମ୍ବନ ୍ତଦ୍ଟଟର ହୀ ବତ୍ବବ ହେଲ୍ମ ଅନୁଷ୍ବବ । ଲକ୍କାଃ ଆବେଗ ଆଦ୍ଦ ହରେମ୍ମ ବ୍ୟଭଗ୍ଟସୀ ଗ୍ଵବ । 
ଉଦ୍ଦିରୁ ସଦୃଦସ୍ଟ ୍ଵଦୁକର ରସାନୁଭୁର ହୁଏ । ଏଠାରେ ବିଷ୍ବବ୨ ଅନୁଷ୍ଵବ ଓ 
ଶ୍ବବ୨ ଏ ଭିନୋଃ୍ତି ବାହ୍ର୍ଯବସ୍ତୁନ୍ଠ ସୌନ୍ଦର୍ଯ୍ୟ ସ୍ତଭୁକର ଅମ୍ବ ର୍୍‌ିନିଷ୍ଠ ସୁପ୍ତ ସ୍ଥା୍ଵୀରର 
ଷ୍ବବକୁ ଉତଦ୍‌ରୁକ୍ତ ଓ ଷଣ୍ତ ବକସିଉ କର୍‌ ରସସ୍ାଦ ସମ୍ାଦନ କରନ୍ତି । ଏଦବ ସୌନ୍ଦର୍ଯ୍ୟ 
କତ୍ଧୁରୁ ନତଦନତ୍ତ୍ତୁ ସ୍ତ ସୃଷ୍ଟ ବଷସ୍ଟରେ ସ୍ଥାଚୀନ କାଲର୍ତୁ ହୋଇଥବା ୍ବରସ୍ତାସ୍ଟ ବଗ୍ଟରଧାଗ୍ବର୍‌ 
ଜିଦଣିନ । 
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ପ୍ରାର୍ୟ 6 ପଶା ଦେଶମାନଙ୍କରେ ନାନକ ଦୁଷ୍ବ ଭଙ୍ଗୀର ସମ୍ମାନ ଅଭ୍ତମୁଖ୍ଯ 
ଥୁଲେ ଆଶ୍ବାଭ୍ଯ ଦେଶରେ ନହ୍ଦନବାଦର ମୁଖ୍ଯ ଜବପଙ୍କୀବ୍ଯ ହ୍ରେଲ୍ବ କୌଣସି 
ଅଦାର୍ଥିର ସୌନ୍ଦର୍ଯ୍ୟ ବଶ୍ରେଷଣ ଏବଂ ସ୍ଥାଗ୍ଯ ଦେଶରେ ହେଲା ସାଦ୍ରର୍ଯକ ସୌନ୍ଦ୍ଯ୍ଯ 
ବଶେଷଣ । ଏହ୍ରପର୍‌ ଭ୍ଭସ୍ତେ ନ ଜ ନି କର୍‌ ମୂଖ୍ଯ ଅଧାର ଅନୁସାରେ ସୃଥକ୍‌ ପୃଥକ୍‌ 
ଶାଖା ଅବଲମ୍ପନ କର ଏକ ଉଦ୍ଦେଶ୍ୟରେ ଅଗ୍ରସର ହୋଇଅଛନ୍ତି । ଏହାର ଅର୍ଥ ଲହୈ 
ସମେ, ଘ୍ବରଖସ୍ଟମ୍ଭାନେ ପଦାଣଥି ସୌନ୍ଦର୍ଯ୍ୟ ସ୍ରଭ ଉଦାସୀନ ଥୁଲେ । ଉଦା ହୋଇସ୍ବିଲେ 
କୋଣାର୍ବ) ଜଗନ୍ତ୍ରୀଥ ମନ୍ଦର ଲିଙ୍ଗଗ୍ଵଜ ମନ୍ଦର, ଅଜନ୍ତୀଃ ଏଲେର୍‌ ଭରି କୀର୍ତି ସଞ୍ଜ 
ସ୍ରରଷ୍ଠାଷିତ ହୋଇପାର୍‌ ନ ଆ୍ତା । ମୃନ୍ଲି ବଳ୍ଞାନ, ବାସ୍ତୁବଦ୍ୟା୨ ସଙ୍ଗୀତ, ବର୍ତନ 
'କାରୁଣାସ୍ତ୍ର ଆଦ୍ଦ ଦେଖିଲେ ଷ୍ଵବରତ ଯେ ଏକ ସମ୍ଭ୍ତରେ ଅଦୀର୍ଥ ସୌନ୍ଦର୍ଯ୍ୟ ବଶ୍ରେଷଣେର 
ମଧ୍ଧ ଗ୍ରଧାନ ଗୀଠ ଅଲା ଏହା ପ୍ରମାଣିତ ଦୁଏ । 


ଜନ୍ଦନତ୍ତତ୍ତୁର ଅଧାର ସାଦ ଗ୍ଵରଖସ୍ତ ବୀଙ୍ ମସ୍ବର ଏକ ଅଂଶ । ଗ୍ତରଖଙସ୍ତ 
ବୀଙ୍ ମୟ୍ଟକୁ ଭନ ଗ୍ବଗରେ ବିଭକ୍ତ କଗ୍୍‌ସାଇଅନ୍ଥୁ ¬ ଷ୍ରଭ୍ ସମ୍ଷି ଉ› ମିନ ସଛ୍ଷି ଉ ଓ କାନ୍ଧ 
ସ୍ମିତ । ଭ୍ୃତ୍ଯ ଅକ୍ଷରେ ସ୍ତଭ୍ଳ ଜ୍ବପଦେଣ ପର ସମସ୍ତଙ୍କ ଷଷ୍ଷରେ ବୈଦ୍ଦକ ଅନୁଶାସନ 
ଏକ ବାଧତ୍ତାମ୍ଭଲକ କର୍ଠିବ୍ଯ । ଏଥ୍ବରେ ଶଙ୍କା ବା ପ୍ରଣ୍ଧିର ଅବକାଶ ନାହି । 
ଭେ ବୈଦ୍ଦକ ବାଟର ସଟ୍‌ ହେଲ୍ମ ପ୍ତଭୃ ସ୍ମ ଢ ବାଙ ମସ୍ତ । ସ୍ରର୍‌ଣ ମିନ୍ଧୋର୍୍ତ ଦ୍ଷତେଶ 
ପ୍ରଦାନ କର୍‌ ଆଠକ ବା ଶ୍ରୋଭାର ଚରନ୍ପକୁ ସଂଶୋଧ୍ବଭ କରେ ଓ ସୁଦ୍‌ଗୁଣମ୍ଭାନଙ୍କର 
ବକାଶ ସାଧନ କରେ। ତେ ସ୍ରଗ୍ଲଣ ହେଲ ମିନ୍ ସ୍ମି ଉ ବାଡ ମୟ । ସାହ୍ଉ୍ଯର 
ବାଙ୍କ ମସ ହେଲ କାଜ୍ଧା ସ୍ମ ଉ । ସମସ୍ତ କାଲ୍ତା ସସ୍ପଥୀ କାନ୍ଧ ପାଇବାକୁ ଗୃଦ୍ରାନ୍ତ । 
ସଦ୍ଦ କାହାର ଦୁତ ଗ୍ଯକୁ ଡାହ୍ୀ ଜୁଵ୍ତିଲ ନାହ୍ତି୨ ଢେବେ ସେ ଗ୍ରେମ ରସାଳ ବରନରେ 
.କାଲୁକୁ ବଣୀଭୁକ୍ତ କର୍‌ ବଦଲୀଇ ନ୍ଦ; ଝଂଲଭତଃ ସସୂଥୀ କାନ୍ତ ୍ମାଉ କରେ । ସାହୂତ୍ତଯ 
ବାଗ ମସ୍ର୍‌ କାର୍ଯ୍ୟ ଏହବାର ଅନ୍ଲରୁଅ ଅଝେ । ସାହ୍ରଜ୍ଯ ସଧ୍ଯ ସରସ ଶିଷ୍ଷା ମାଧମରେ 
ରର ସଂଶୋଧନ କରି ସଦ୍‌ଗୁଣାବଲୀର ବିକାଶ ସାଧନ କରିଥାଏ । ସାହ୍ବତ୍ଯର 
ଅନ୍ୟାନ୍ୟ ଉ୍ଵଭେଶ୍ଯ ମଧ୍ଯ ରହୁଛୁ । ଜାହା ହେଲ୍ମ ¬ ସଶ, ଅର୍ଥ ଚ୍ଯବହ୍ରାର ଜ୍ଞାନ 
ସଦ୍ୟ ପରମ୍ଭାନଦ । ଢେଉ କାବ୍ଯ ପ୍ରକାଶକାର ମସ୍ଥଃ କଡଦ୍ରନ୍ତ୍ର ¬ 


କାବ୍ୟ ସଶସେଃ୍ଥିକ୍ସତ୍ତେ ବ୍ୟବହାର ବିଦେ ଶିବେଉରସ୍ସ୍ୟେ 
ସଦ୍ଯଃ ପରବ ଉସ୍ତେ କାଲ୍ତା ସ୍ଥି ଭ୍ ତସ୍ତୋଷଦେଣ ୟୁଚ୍ଥକ । 


( ଏଠାରେ କାବ୍ୟ ଶବ୍ଦ ସାଦ୍ତତ୍ଯର ଏକ ଅଙ୍ଗକୁ ନ ବ୍ଝ୍ାଇ ସମସ୍ତ ସାନ୍ଦରତ୍ଯକୁ 
ବୁଝାଏ 1 ) 


ଏସବ୍ସ ଦେଲ୍ଭ ସାହରତ୍ଯର ଜ୍ତଷସପୋଗିକାବାସୀ ଦୃକ୍ଧି କୋଣ । ଏହ୍ରା ଅନୁସାରେ 
ସ୍ପାଦୃଜ୍ୟ ଆଦର୍ଣିବା୍ଚୀ ହେବା ଦରଜ ¦ ଅଦଣିସ୍ନ ସଅାଣିବାଦ ଏମାନଙ୍କ ଅଷ୍ଷରେ ଗ୍ରାହ୍ଯ 


Digitized by PPRACHIN, SOA 


ଲୁହୈ । ଶକୁନ୍ଧଳାଠାରେ ବାସନା ରଶ୍ଚିଭାଥି କର ହ୍ରାଗ୍‌ଣୀଙ୍କ ଉସ୍ବରେ ଗରି 
ଶକୁନ୍ତଳା୍କୁ ଏ ଗାନ କ୍ବ୍ଧୀହ୍ର ନ କରଥ୍ବାର ଅତଉ୍ତନସ୍ଟ କର୍ତ ଜ୍କଗେଷ୍ଠା କରବା ଦୁଷ୍ଟ ଜତଙ୍କର 
ଏକ ଅମାନ୍ଲୁଷ୍ଣକ କାର୍ଯ୍ୟ । କରତ କାଲଦାସ ଏହ ଯଥାଥି କଥାନି ବଦଲୀଇ ଦେଲେ । 
ଦୁଙ୍କାସାଙ୍କ ଅଭୁଶାରରୁ ଦୁଷ୍ଟ ନ୍ତ ଶକୁନ୍ତଳା ସହ ବିବାହ ସରଣ କଣ୍ଠ ଆାତ୍ତଲେ ନାହି ବୋଲ 
ପ୍ରକାଶ କର ସେ ଦୁଷ୍ଟ ଲ୍ଧଦ୍ଧ ଦୋଷମ୍ଭ୍‌ କୁ କର ଆଦ୍ଥି ସାଦ୍ରତ୍ୟ ସ୍ସ କଲେ । 


ଅଦ୍ଣିବାସୀ କଦନ୍ତ୍ ଯେ, ଜୀବଳର ସ୍ଥାନ ସମପସ୍ତଙ୍କ ଦ୍୍‌ଷରେ । ସେ କୌଣସି ବସ୍ତୁ 
ଭାହା ସେତେ ମନୋରମ ହ୍ରୋଇଥାଉ୍‌ ନା କାନ୍ରିକ୨ ଯଦଦ ଜୀବନର ସ୍ର୍ତକଳ 
ହେଲ୨ ଭେବେ କାହାକୁ କପର୍‌ ଗ୍ରହଣ କଗ୍‌ସାଇ ଆରବ ୨ ଭେ ସାଦ୍ରର୍ୟ ସମେଭ 
ସମସ୍ତ କଲା ଜୀବନୋପସୋ ଗୀ ହେବା ଜ୍ରଭ । ଏହ ର po ସ୍ତମ୍ମଣିକ- 
ମାନେ କଦୁନ୍ତୁ — Art for life’s sake. 


ବିଷସ୍ଵଉ ମଉବାସୀମଭାନେ ଏହାକୁ ବ୍ଯବସାସ୍ତିକ ଦୃଷ୍ଟ କୋଣ କହନ୍ତ୍ର । ଏଥ୍ବରେ 
କଲା ଯ୍ାଧୀନ ନ ରଦ ଷର୍‌ଧୀନ ହୋଇ୍ବବାରୁ ଡାର୍‌ ମର୍ଯ୍ୟାଦା ଷ୍ଞ୍ତ ହୋଇଥାଏ । ଅନ୍ଯ 
ସମସ୍ତ କଥା ଢ୍ୟାଗ କର୍‌ କଳାକୁ ଭାର ଲକ ରୁଷରେ ଦେଖିବା ଦରି କଲାର ପ୍ରକ୍ଧତ୍ତ 
ଭୂଷୀସନୀ । A for art’s sake. ଗୋଲ୍ଲପ ଫୁଲର ସୌନ୍ଦର୍ସ୍ଯହ ସୁବାସ ଓ 
କୋମଲଭାରେ ଆତ୍ମହଗ୍ଵ ନ ହ୍ରୋଇ ଢାକୁ ବ୍ଯବଜ୍ଛେଦ କର ଭିଖାମିନ ୨ ସ୍ରୋଝିନ୍‌ ସ୍ତଦଟର 
ଅନୁସନ୍ଧାନ କରବା କମ୍ପ। ସେ୍ବରେ ଢ୍ରୀଝାଶୁ ଅନୁଧାନ କର୍‌ବା ବୈଜ୍ଞାନକଙ୍କ କାମ । 
କଳାକାର ସଦ୍ଦ ଏସବୁ ଅନ୍ଧେଷଣ କରେ, ଭେବେ ତାକୁ ସ୍ସ ଦୃ୍ତିରୁ ଜୂପାଦେସ୍ତ ହୋଇ 
ଥିବା ବ୍ଦ ହୃଏଭ ନ ମଲପାରେ । ଜଣେ କବରଗ୍‌ଜ ବଜାରର ସଦ୍ଧ ଅଦ୍ଦାଣି ଏଭଲ 
ତ୍ବବରେ ଷସସ୍ଷା କର୍‌ କର୍‌ କୌଣସି ପଦାଣିକୁ ଖାଦ୍ୟ ସ୍ବବରେ ଗ୍ରହଣ ନ କର୍‌ ଉଵକୁଃ ଥିତ 
ରରେଇତ୍ତୀକୁ ବାନୁଲେ । କଲାର ନାନହ୍ଦଜକଉୀକୁ ଗୌଣ କର୍‌ ଅନ୍ଯ ଉତ୍ଗୁ ଖୋଜକ 
ବସିଲେ ଆମକୁ ଚରେଇଭାୀ ଦି ଖାଇବାକୁ ପଡ଼ିବ । ` 
“ଏମାନେ ସଦ୍ଦ ଦି ରଖିଲେ, ଦୁନଆଁ କହେ ପାଗଲ ହେଲେ 
ଏମାନେ ଯଦ୍ଦ ସ୍ରେମ କରଲେ,› ଦୁଳଆଁ କହେ ମୂଲରୁ ଗଲେ 
× × ଏମ୍ଭାନେ ହେଲେ ସୁଅ, ଏମାନେ ହେଲେ ଝୁଅ ।”? 
ଅଷସ୍ଟ ମନ୍ତାନ୍ତ୍ରଙ୍କ ଏହ ସୁଦର କବତ୍ତାରୁ ଦ୍ରଷଦେଶ ଖୋକ ବସିଲେ ହୁଏତ ଏହା 
ଅଗ୍ରାହ୍ୟ ହ୍ରୋଇସିବ । 
ଉ୍‌ଚକୋଝ୍ତର କଲୀକାରମ୍ଭୀନେ ନହଦନତ୍ତତ୍ତୁକୁ ଦି ଗ୍ରେଷ୍ଠ ସ୍ଥାନ ଦ୍ଦଅନ୍ତ୍ର । ସେମ୍ଭୀଜେ 
ଜୀବନରୁ ଭଵ୍‌ କ୍ଷେପ କରନ୍ତି ନାତି । କଲାର ସୌନ୍ଦର୍ଯ୍ୟ ଉ୍‌ଗର୍ତେଗ କର ପର୍‌ଷ୍ଣଣରେ 
ମୃଖମ୍ଭଭ କର୍ବବା ମଧ ସେମ୍ଭାନଙ୍କର ଅସ୍କା ସିଉ ଲୁହ୍ମେ । 
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୩୬ 


କବସ୍ପର୍ପୟଙ୍କ ରଚନାରେ ଜଣେ ଉଗେସିଡ ନାସ୍ତକ ମାନସୀ ନାସ୍ତିକାଲୁ କହୁଛୁ ¬“ 
ସକାମମ କର ମାର ଦଅନ୍ତ ସୁକୁମ୍ଭୀସା୨ ନ କାଃଲ୍ଧା ଏ ଯେଭେ କାଵିଲ୍ବରେ । 


ଏହ୍ର ରଚନାରେ କଳାର ଭ୍ତକ୍ତ ଅଦ୍ଦଣି ଝଂଵି ଉ୍ବଠିଷ୍ତ । କଳାର ଅସ୍ଧି କ ଅନ୍ମଭୁର 
ଇଜୀବନଠାରୁ ମଧ୍ଯ ଅଧ୍ବକ ମୂଲ୍ୟବାନ । ସଚ କସର କଦ୍ଦ୍ରଛନ୍ତ୍ର ¬ 


“ ସ୍ରେମ୍ଭ ନ ବାଡ଼ିଭ୍ଷଜୈ, ପ୍ରେମ ନ ହ୍ବାଃ ବକାୟ୍ 
ଗ୍ଵଜା ପରଜା ଜେଦ୍ଦ୍ର ରୁଚୈ, ସୀସ ଦେଇ ଲୈଜାସୟ୍ଟ । 


ପ୍ରେମ ବଗିଗ୍ଟ୍‌ରେ ଝଂଳେ ନାହଁ । ପ୍ରେମ ହାଃରେ ବକା ହୁଏ ନାହ୍ରି । କ ର୍‌ଜା 
କ ସ୍ତକା; ଯୀହ୍ରାର ଦରକାର ସେ ଜଜ ମସ୍ତକ ବଦ୍ଦଲରେ ସ୍ରେମ ନେଇ ସ୍ଥୀଅନ୍ତୁ । 


““( ଅଗର ) ତ୍ରେମ କିସ୍ୀସେ କରନା ଢୋ ଦୁନସ୍ଟାସେ କ୍ଯା ଡ଼ରନା” ¬ 
ଏଦ୍ଗ୍‌ କଥାଗୁଡ଼ିକ କେବଲ : ପ୍ରେମ ପାଲି ନୁହ୍ଦୈଁଃ ସମ୍ଭସ୍ତ କଲାମସ ବମ୍ପ ପାଇଁ ମଧ 
ପ୍ରଯୁଜ୍ୟ । 


କାଲଦାସ ଆଦର୍ଶ ବାସୀ ସାଦ୍ରଉ୍ୟର ସ୍ପଷ୍ଟା ହୋଇଥିଲେହେଁ ନହନ୍ତ୍ଜର ସ୍ଥାଙ୍କ- 
ଭୌମ ଅଧ୍କାର ପ୍ର ଡାଙ୍କର ସମ୍ମାନ ଥଲ୍ମ । ାଙ୍କ ଦୁଷ୍ଟ ନ୍ଧ ଆମ୍ଭଲଚଲ ଆଦର୍ଶ ବାସୀ 
ତ୍ବବରେ ଚନ୍ଧି ଜ । ସେ ଶଲୁଲମ୍ଧଳାର ସୌନର୍ଯ୍ୟ ଷର ଷ୍ଵବରେ ଉ୍ଵଷର୍ଚେଗ ନଜ କର୍‌ ଖୋଜ 
ବସିଲେ ଜାର ଜାଉ ଏବଂ ଅନ୍ୟାନ୍ୟ ଅରସ୍ଥଂର । ଏହ୍ରା ବିରୁକ୍ରେ ଢାଙ୍କ ମନ ବିଦ୍ରୌହ 
କରି ଜୁଠୁୟଲ୍ଞା । ସେଚେବେଲେ ଭର ଶକୁନ୍ତଲାର ମୁଖ ନକରେ ଗୁଞ୍ଜନ କରି ବିଚରଣ 
କରବାଲୁ ଲ୍ଗତ୍ମ ଏବଂ ଉସ୍ତ ବଶଉଃ ଶକୁନ୍ଧଲାର ଉ୍ପର୍ତେଗ ଭଙ୍ଗୀମପାନ ପ୍ରକୀଶ ପାଇଲ, 
ସେଢେବେଲେ ଉ୍ତମଭରକୁ କାମନା ଉଵଷର୍େଗରେ ସଙଂଳଜା ଲଭ କରସ୍ବବା କାମୃକ ମନେ 
କର ଦୁଷ୍ଟ ନ୍ତ ରୂର୍ଷାରେ କହୁଅଛନ୍ତ୍ର —- 


ଚଲାପାଙ୍ଗାଂ ଦ୍ଧ ଷଶ? ବତ୍ଧୁଶୋ ବେଷଥୁମଖଂ 
ରହସ୍ୟାଷ୍ୟାୟ୍ୀବ ସ୍ତନସି ମୃଦୁକ୍ତ୍ତାନ୍ତରକଚରଃ । 
କର୍‌ଂ ବ୍ୟାଧୁଜ୍ଵକ୍ତଯଃ ପବହି ରତତସ୍ପଙ୍କମମ୍ଭଧର୍‌ଂ 

ବସ୍ଟଂ ଉତ୍ତ୍ାନ୍ନେଷାନ୍ଧଧୁକର୍‌ ଦହ୍ରତୀସ୍ତ୍‌ଂ ଖଳୁକ୍ଧଖ୍ 


ଅଣାତ୍‌ ହେ ମଧୁକର› ଶକୁଲ୍ତଲାର କଞ୍ଚିଂଜ୍ତ ଅପୀଙ୍ଗର୍‌ ଚଞ୍ଚଲ ଦୁଣ୍ଖିକ ଭୁ ବହୁବାର ପୂର୍ଣ 
କରଷ୍ରୁଅନ୍ତୁ | କ୍ତ ଜକୁ ଯାଇ ଗୋଷଳ କଥା କହ୍ଲ୍ଭଭଲ ମୃଦୁଗୁଞ୍ଜନ ସୁଙ୍ଗି କରୁ“ 
ଅନ୍ତୁ । ହସ୍ତ ନି ବାରଣକୁ ଉତ୍‌ କ୍ଷେପ ନ କର ଅଧରଷାନ କରିବାଦ୍ଧାଗ୍‌ ରଭର ସ୍ସ 
ସ୍ଵର ଲୁଣ୍ଠନ କରୁଅନ୍ତୁ । ଆମେ କେବଲ କଜାଭ-ପରତ ଅନୁସନ୍ଧାନ କର୍‌ କରି ମଲ, ଆଉ 
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ଭୁ ଡୋର କାମନା ସିଙ୍ଦ କର କ୍ଲଡାଥି ହେଲ । ଏହ୍ରା କାଲଦାସଙ୍କର ନିଚ୍ଛକ କଲା- 
ଗ୍ରେମତର୍‌ ଏକ ଜ୍ଵଲଲମ୍ତ ନି ଦର୍ଶନ 5 ଜ୍୍‌ଷସୋଗିକ୍ୀାବାଦ ଦ୍ଷରେ ନନ୍ଦନଜତ୍ତୁର ବିକସ୍ଟ । 
ସମ୍ଭାଜ ଭସ୍ଟରେ ଆଦ୍ଶିବାଦ ଗ୍ରହଣ କରଥଲେ ସୁଭ ଡାଙ୍କ ଦୃଦସ୍ଟର କିଭ୍ଭତ୍ତ କଳଲାଲୁଗ୍‌ଗୀ 
ଷ୍ପବର୍ଵଶି ଏଠାରେ ସାମ୍ଭାଳକ ବନ୍ଧନ ଭେଦ କର ତାଙ୍କ ଅସ୍ଞାଳ୍ତସାରରେ ବାସ୍ତବରୁଷରେ 
ଗରପ୍ରକାଶ ଲାଉ କରଅ୍ତୁ ! 


ସୀତ୍ରତୟ ନଦ୍ଦନନ୍ତନ୍ତୁର ନଜର ଷ୍ଷେନ୍ଧ ହେଲେହ୍ୈ ମ୍ାରୀନ ଗ୍ରରଖସ୍ତ ବାଙ୍ ମସ୍ତ 
ବେଦ ସୁଗ୍‌ଣାଦ୍ଦରେ ମଧ୍ଯ ଏହ୍୍ସ ଡତ୍ଗୁର ଅଷ୍ତବ ନାହି । ର୍ରଷିମୁନମ୍ଭାନେ ତାଙ୍କର 
ସ୍ଫୃଅକ୍‌ ସୃଥକ୍‌ ଜ୍ଵତ୍ଦେଶ୍ଯ ନେଇ ବେଦ ସୁଗଵଣୀଦ୍ଦ ଲେଖିଥ୍ଵଲେ ସୁକା ଜାହା ରେଚକ 
କରିବା ପାଇଁ ଏହ୍ରାର ଆଷ୍ରସ୍ତ୍‌ ନେଇଛନ୍ତି । ଗୋଡିଏ ନ୍ତ୍ର ହେତ୍ଭ ¬ 


ଜ୍ଉତ୍ତ ଭୁଃ ପଶ୍ଯମ୍ତ୍ର ଦଦରଣି ବାଚମ୍ବଉ ଢ୍ଧଃ ଶରଣ ନ୍ତ ଶିଣୋଡେୟନାମ୍ବ । 
ଉ୍ତ୍ତୋ ଢୁସୈ, ଢନ୍ଧଂ ବସ୍ରେ ଜାସ୍ଟେବ ସତ୍ୟ ଭରଣ ସୁବାସ୍ାଃ । 


କେଦ୍ଦ୍ କେନ୍ଦ୍ର ବାକ୍‌କୁ ଦେଖି ମଧ୍ଯ ଦେଖି ଆାରନ୍ତ୍ର ନାଦ୍ତି ଓ ଶୁଣି ମଧ୍ଯ ଶୁଣି ଆାରନ୍ତ 
ନାହି । କାମ୍ଭନାବଖ ନାଗ ଉତ୍ତମ ବସ୍ତର ପରଧାନ କର ନଜ ଦ୍ରି୍ଵତ୍ତମ ନକରେ ଭନ 
ସ୍ରଦଣିନ କମ୍ବପର ବାକ ମାନ କେତେ ଜଣ ବ୍ୟର୍ତଙ୍କ ନକରେ ଜଜ ଅଭୀ ସ୍ରକାଶ 
କରେ । “ନାକର ଠିକ ଠିକ ଅଣିଚବୋଧ କେଢେ ଜଣଙ୍କରଦ୍ତି ତୁଏ ।” ଏଦ୍ର ସାଧାରଣ 
କଥାର ଏହା ନୀନ୍ଦହକ ଅରଥ୍ତକାଶ । ଉଷା ଜାଲରେ ସର୍ସ୍ଯୋଦସ୍ବ ତୁଏ ¬ ଏହ 
କଥୀଵ୍ତି ରଵି କଣ୍ଡରେ ନମ୍ନୋକ୍ର ରୁଷ ନେଇଛୁ ¬¬ 


“ସୁର୍ୟ ଦେସ୍ସାମୁଷସଂ ଗ୍ଵେଚମ୍ମାନୀଂ ମର୍ଯେ ନ ଯୋଷାମଭେୟରତ ଗଣ୍ଡାର ।”? 


ଏହାର ଅଥି ¬ କରୁଣ ଉରୁଣୀକୁ ଅଲୁଗମ୍ଭନ କଲ୍ନ ଷର ସୃର୍ଯ୍ଯ ଢେଜୋମସୀ 
ଉ୍‌ଷାଦେଝୀଙ୍କ ଅଲୁଗମ୍ଭନ କରନ୍ତି । ଉ୍ତଷନଷଦର ନାହଳକ ବଭୁର ଦେଖନ୍ତୁ ¬ 


ଦବା ସୁଷଶ୍ତି। ସୟୂଜୀ ସଖାସ୍ତୀ ସମ୍ମୀନଂ ବୁ୍ଷତ ପରଷସ୍ୂଜୀ୍ତେ ¦ 
ଉସ୍ଟୋରନ୍ଯଃ ଷଷ୍ପଳଂ ସ୍ପାଦୁଭ୍ତ ଅନଗ୍ମମ୍ତ୍ରନ୍ଯା ଅଭ୍ଭଗ୍ବକଣୀର । 
ଦୁଇଡ୍ଜି ସାଙ୍ଗ ଷକ୍ଷୀ ଏକ ଦୃଷ୍ଷକୁ ଆଲଲଙଗନ କରି ଏକନ୍ଧ ଅବସ୍ଥି ଉ । ଉନ୍ତୁରୁ 
ଗୋଡଝ୍ଧିଏ ସ୍ବାଦୁ ଷିଷ୍‌ଗଲ ଫଲ ଖାଏ ଏଙ୍ଂ ଅନ୍ଯନ୍ତି ନ ଖାଇ କେବଲ ଗ୍ୃଦ୍ଧି ରଦ୍ଦ୍ରଥାଏ ¦ ଏହା 
ଜୀବାସ୍ମା ଓ ପରମ୍ଭୀସ୍ଥୀର ଏକ ସୀଙ୍କେରକ ନାନକ ବର୍ପ୍ତିନୀ । ଏଠାରେ ମଧ ଶୁଷ୍ 
ଦାର୍ଣିଳକ ଉତ୍ତର ପରବେଷଣ କରବୀକୁ ଯାଇ ଉ୍ଉଷନଷଦର ସ୍ରଣେଉୀ ରେଵେଚକ ଭ୍ବବରେ 
କଥାଵ୍ଜକୁ ସ୍ଥକାଶ କରବା ପାଇଁ ସମପସ୍ତ ଚେଷ୍ଟା କର ଅଛନ୍ତ୍ର । ସେହ୍ଵ ସ୍ତକାଶ ଉଚଙ୍ୀନତନ୍ତର 
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ପାଠକ ମ୍ମନରେ ଆଜ ସୁଷ୍ସ କରବା ସଙ୍ଗେ ସଙ୍ଗେ ଡାହ୍ରୀକୁ ବଷସ୍ଟବସ୍ଥୁ ପ୍ରଭ ସହଜରେ 
ଅନୁଗ୍‌ଗାଁ କରଦ୍ଦଏ । 


ସଜ ଢ଼ାଙ୍କି ହୋଇ ରହଛଥ ସୁନାର ପୀନ୍ଧରେ । ହେ ଧୃଷା, ବାସ୍ତବ ଦର୍ଶନ 
ପାଇଁ ଭୁମେ ସେ ଢାଙ୍କୁଣି ବାହାର କରିଦିଅ । ଏହ୍ର ଉୁଲ୍ତରେ ବଷ ଧନ୍ିକାରଣୀ ମଭାସ୍ଟାର 
ଅପସାରଣ ପାଉ ସୁର ଗ୍ଵଖାରେ ଆବେଦନ କର୍‌ଯୀଇଅତନ୍ତ । କ୍ବଷନିଷଦର ବାକ୍ଯ 
ଢ଼େଲ୍ମ ¬ 


ଦ୍ଦରଣ୍ମସ୍ତେନ ପାନ୍ଦେଣ ସଜ୍ତ୍ସ୍ୟାପିଦ୍ରକ୍ତ ମୂଖମମ । 
ଉତ୍ତୁଂ ଷ୍ୃଷନ୍ତ୍ପାକୁ ହ୍‌ ବ୍ରଶ୍ବଧର୍ମାସ୍ତ ଦୃଷ୍ଠସ୍ଳେ । 


ସ୍ଵିଧାସଲଖ କୌଣସି କଥା ନ କଦର ଜାହା ବ୍ଯଞ୍ଜନା ମାଧମ୍ଭରେ ସ୍ରକାଶ କରବା 

ସୀଦ୍ରତଭ୍ୟର ଏକ ଗ୍ରଧାନ କୌଶଲ ଯାଦ୍ାର ଉଦାହରଣ ମହ୍ରୀଷ୍ବରଭରେ ରଦ୍ଧଚ୍ଧ । ଗୋଝିଏ 
ବୀଲକର ଶବକୁ ଶ୍ରଣାନକୁ ନେଇ ମ୍ଭମ୍ଭଭାବଣଉଃ ଶ୍ମଶାନ ଗ୍ରଡ଼ ଗଲି ସାଜ୍‌ ନ ଥବା 
ଆସ୍ୀତ୍ତ ଲେକଙ୍କୁ ବୁଧ ଓ ଶୁଗାଳ ଦୁଇ ପ୍ରକାର କଥା କହ୍ଧଲେ । ଗଧ କଦ୍ରତ୍ମ ¬ 

ଅଳଂ ସୁ ଢ୍ମା ଗୁଶାନେ:ସି,ନ୍‌ ଗୁଧଗୋମ୍ଭା୍ ସଙ୍ଗୁଲେ । 

କଙ୍ଗାଲ ବହୁଲେ ଘୋରେ ସଙ୍ପ୍ରାଣୀ ଉସ୍ଟୃଙ୍କରେ । 

ଜଚେହ୍ର ଜୀବିଭଃ କଣି ତ୍‌ କାଲଧର୍ମମୂପାଗଡଃ । 

ସ୍ର ୟ୍ଟୋ ବା ଯଦ୍ଦ ବା ଦ୍ବେଷ୍ଯଃ ପ୍ରାଣିନାଂ ଗରସଦୂଣୀ । 


ଅଣିଉ୍‌ ଗୁଧ-ଶୁଗାଲ କଙ୍କାଲମ୍ଭସ୍ବ ଏହ୍ସ ଭସ୍ଟଙ୍କଗର ଶ୍ମଣାନରେ ରଦ କ୍ତ ଲ୍ଭଉ 
ନାଦ । କୌଣସି କାଲଗ୍ରସ୍ତ ବ୍ଯକ୍ତ ସେ ଶନ୍୍‌ ଦହ୍ରେଜ୍‌ ବା ମିନ ହେତ୍‌ କେବେ 
ହେଲେ ବଞ୍ଚ ନାଦ୍ବି କ ବଞ୍ଚବ୍ତ ନାଦ୍ତରି । ଏହ୍ରୀ ସମସ୍ତଙ୍କ ମରେ ନିଗ୍ଵଝ ସତ୍ଯ । 


ଏଠାରେ ଟୁ ଜଉସ୍ଥ୍ୟଷିଭ କରଧ୍ଵବା ଦଣିନର ମୂଲ୍ଯ ସାହା ଆଉ୍‌ନା କାହ୍ରିକ 
ଜାର ଗ୍ମାଣିମ ଲକ ଅରସନ୍ତ ଅଭ୍‌ବ୍ୟଞ୍ଜ ତ୍ତ ହେତ୍ । ଅସୀ ପ୍ପଜନ ଯଦ୍ଧ ଦନ ଆଡ୍‌ ଆନ୍‌ 
ଗ୍ଟଲ୍୍‌ସିବେ ଭେବେ ଗଧକୁ ଶବମ୍ଭାଂସ ମିଲବ । ଘର ହେଲେ ଣୂଗାଳ ଖାଇ 
ଦେବ । ଗଧର କଥୀ ସରଲ୍ମ ଷରେ ଶୁଗାଳ ଢାହ୍ରା ଖଣ୍ଡନ କର୍‌ କହ୍ଧତ୍ମ ¬ 


ଆଦ୍ରତ୍ୟୋସଂ ସ୍ଥ ଢୋ ମୃତା ସନୁଂ କୁରୁଡ ସାମ ଡମ୍ମ ! 
ବହୁବସ୍ୌ ମୁହର୍ଲୌଃସ୍ଟଂ ଜୀବେଦ୍ଦଷି କଦ୍ଦାଚନ । 

ଅସୁଂ କନକବର୍ଧ୍ତାଉଂ ବାଲମନଗ୍ରୀସ୍ତଯୌବନମ । 

ଗୁଧ ବାକ୍ୟାଜ୍‌ କଥଂ ମି ଡ଼ାସ୍ଥ୍ୟଜଧ୍ବ ବଶଙ୍କ ଉାଃ | 
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Mu 


“ର୍‌ ମର୍ଝ ମାନେ ! ସୂର୍ଯ୍ୟ ଆଅହୁର୍‌ ଅନୁ । ବର୍ତି୍ାନ ଝ୍ରିକଏ ଯନୁ କର । 
ମୂହୁଵ୍ଚିରେ ବହୁ ବପ୍ ଥାଏ! ଦୁଏଭ ପିଲ୍ବ୍୍ତ ବଞ୍ଚ ଯାଇପାରେ ! ପିଲ୍ମଝି ମୁନେନ୍ଲୀ 
ଚେହେଗ୍‌ର । ମେ ସୌବନ ଲ୍ମଉ କର ନାନ୍ତି ¦ ରେ ମଟର୍ଣିମାନେ ! ତାକୁ ଗୁ 
ବୋଲରେ ଜିଃଶଙ୍କ ତ୍ବ୍ରବରେ କଗର ଗ୍ର ଗୃଲ ସା୍ଛ ?”” 


ଏ କଥାର ଅଭଭସତ ହେକ୍‌ଚୁ ¬ ଆଉ୍‌ କଛୁ ସମ୍ଭସ୍ତ ଆସ୍ଥୀୟ୍ମାନେ ଅମପେଷ୍ା କଲେ 
ଗଭ ହେବ । ଗର ହେଲେ ଟୁଧର ମାଂସ ଢଗ ବ୍ୃଡ଼ବ ଓ ବିଲ୍ଆର ଏକଗୃୃଝିଆ 
ଅଧ୍ବକାର ହ୍ରେବ ! 


ବ୍ଯଞ୍ଜନୀ ଶଲ୍ତ ବଲରେ ଗ୍ଧଠ ସଗୀଲଙ୍ଗ ଅଣ୍ତ୍ରସଳ୍ି ଏପର୍‌ ପ୍ରକାଶ ଆୀଇଲ୍‌, ସାଦହ୍ରାର 
ନାନ୍ଦନିକଢାୀ ଅତ୍ଯନ୍ତ ଜ୍ଉଷତ୍ତେଚ୍ୟ । 


ଣୌମମଦ୍‌ ଗ୍ବଗବ୍୍ତରୁ ଗୋଡ୍ଧିଏ ଜୀନ କ ଭୁଦ୍‌ଗାର ତେଖାଯୀଉ୍ର । ଖାକୃଷ୍ଣ 

ଗୋପୀମ୍ଭାନଙ୍କର ପରମ୍ଭ ପ୍ରେମପାମ୍ତତ । ସେମ୍ଭାଜେ ଶ୍ରୀକୃଷ୍ଣଙ୍କର ସମସ୍ତ ସୂବଧା ଅସୁବଧୀ 
ସ୍ତର ଝିକନଖି ଧାନ ଦଅନ୍ତ୍ର । ସ୍ରେମର ଗରୁକାଣ୍ଡା। ସୋଚୁଁ ଶାକୃଷ୍ଙ୍କ ଦେହରେ ଙୁଲଵିଏ 
ପଡ଼ିଲେ ସେମାନଙ୍କୁ ପଥର୍‌ଞିଏ ପଡ଼ିଲୁ ପରି ଲ୍ଲଗେ । ଗୋଡ଼ିଏ ସ୍ତସଙଙ୍କରେ ସେ ାଁକୃଷ୍ପଙ୍କ 
ସମ୍ଭୋଧନ କର କଦ୍ଦରଅଛନ୍ତୁ ¬ “ନ୍ଧ ସୁଜାଉ, ହ୍ରେ ପ୍ର ଅର କର୍୍ଚଣ ସ୍ତନ ଉ୍ଵପରେ 
ଭୁମ କୋମଲ ଗଦ୍ରପାଦ ସ୍ଥାପିଉ ହେଲେ କାଳେ ପାଦରେ ଆୀଡ଼ା ହେବ ଏହ୍ର ଉସ୍ଟରେ 
ଆମେ ଜେ ନିଜେ ଧୀରେ ଧୀରେ ଡାହା ସ୍ଥାପନ କରଧ୍ତଲ୍‌ । ସେହ୍ର ଶୀଦ ବର୍ତିମ୍ାନ 
ଗୋଡ଼ ଖପରଆ ଭୁମିରେ ଅଡ଼ି ଭୁମକୁ ଲ କଷ୍ଟ ହେତ୍‌ ନ ଥବବ — ଏହା ଭ୍ଵବ ଅମ୍ଭ ଭଲକି 
ଉଦ୍‌ବଗ୍ଧ ହୋଇ ଉଉତଠୁଛ୨ କାରଣ ; ଭୁମେ ଦରି ଆମ୍ଭର ପରମ୍ଭାତ୍ଟୁ ବା ଭୁମ୍ଭ ଲ୍ଭଟ ହି 
ଆମେ ବଂର ହକ ! ଶ୍ରୋକନ୍ତ ହେଲ୍ମ ¬ 

“ମତ୍ତେ ସୂଜାଉ ଚରଣାୀମ୍ଡ ରୁ ସ୍ତନେଷୁ 

ସ୍ଢାଃ ଶନୈଃ ଟି ୟ ଦଧୀମନ୍ଦ୍ର କକଣଶେଷୁ । 

ଢେନାଃସୀମଃସି ଯଦ୍‌ ନଯଥେ ନ କଂସ୍ଧି ଜ୍‌ 

କୃଣାଦଉୁ୍ଭ୍ତ ମର ଧୀଭଁ ବଦାସ୍ତୁଷାଂନଃ ।” 


ବେଦ ଓ ସୁଗ୍‌ଣ ନିଜ ନଜର ଜ୍ବଦ୍ଦେଶ୍ୟ ସ୍ବାଧନ କରଛନ୍ତି ତ୍ତ ମାଧମରେ । 
ଢେହୁ ଭଘ୍ଵଷାକୁ ନୀ୍ଦନିକ କଲେ ଶ୍ରୋଭୀମାନେ ଆକ୍ଧଷ୍ଟ ଦ୍ରେବେ ! ଏହ୍ର ଭ୍ରଦେଶ୍ଯରେ 
ସେର ଜ୍ମଛ୍ତଚୁଡ଼ଲୁ ସରଲ-ସାବଙ୍ଲ ଓ ସୁନ୍ଦର କର୍‌ଯାଇଅନୁ ! କନ୍ଧ ଢୂଖସ୍ତ ବାଙ୍ ଓ 
ମସ ସୀଦଦ୍ରତ୍ୟ ଦଧି ନୀ୍ଦନି କ୍ର ସମ୍ପ ର୍ତ୍ତି ଅଧ୍ୟକାର ଛ୍େେନ୍ଧ । ଅନ୍ୟ ଦୁଇଵି ବାଙ ମସ୍ଟରେ 
ନୀନଦନକକ୍ା ଦେଖି ସେଗୁଡ଼ିକୁ ମଧ ସୀଦଵଜ୍ୟ ବୋଲ୍‌ କେଦ୍୍ର କେଦ୍ଧ କହ୍ଧନ୍ତ୍ । ସଆ ¬ 
ବୈଦ୍ଧକ ସାଦ୍୍ରଭୟ, ପୌରଣିକ ସୀନତ୍ୟ, କନ୍ଧ ଏହା ସାଦର ସ୍ରୀମ୍ଭା ମଧ୍ଯରେ ଅନୁପ୍ରବେଶ 
ଚବାଲ ବ୍ଵଝବୀକୁ ହେବ । 
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ସୀଦ୍ଦ୍ରଭଯରେ ମ୍ଷ ଅଜ୍ଯ ଦୁଇ ବାଙ୍ର ମସ୍ର ମୁଖ ଏ ତତ୍ତ୍ ସ୍ଥାନେ ସ୍ଥାନେ ରନ୍ଧରୁ ! 
କନ୍ଧ ଜୀହା ସେ ଅଷରଦ୍ରାର୍ସଏ ଉାଦ୍ରା ନୁହେ । ସଦ୍ଦ କୌଣସି ଆଦେଶ, ଜ୍ଷଦେଶ ବା 
ଅନ୍ୟ କୌଣସି ଉତ୍ତର ସ୍ରଗ୍ବର ପାଇଁ ସାଦଦୃତ୍ଯକୁ ମ୍ଭୀଧମ କର୍‌ସାଇଥାଏ ଏଙ୍ଖ ଉବକ୍ତ ପ୍ତଗ୍ଟର 
ମୁଖ୍ୟଭତା ଲ୍ଲଭ୍‌ କର୍‌ଥାଏ, ରେବେ ଡାହା ସୀଦ୍୍ରଜ୍ଯର ମଦହୁସସ୍ ଆସନରୁ ବିଚ୍ଯୁଭ ହେବ । 
The Bridge of San luis Ray ଏପର ଏକ ସାଦୁଭଂକ କ୍ଖ ଯୀର ଜ୍‌ଭେଶ୍ଯ 
ହେଲ୍ମ ଖ୍ରୀଷ୍ଟୀୟ ବଶ୍ଵାସର ସ୍ତଗ୍ବର । ଗୋଡିଏ ଥୋଲ ଭ୍ତର୍କ ସିଚାରୁ ଡହ୍ବିରୁ ଅଡ଼ି 
ଏକ ସମ୍ଭସ୍ଟ୍‌ରେ ପାଞ୍ପକଣ ମତ୍ବଗଲେ । ସେମ୍ଭାନଙ୍କ ଜୀବନ ଚର ବର୍ପ୍ତରନୀ କର “ଵମଶଃ 
ଜୀବନର ଷ୍ଣ ପ୍ରାପ୍ତ ଦେବା ସଙ୍ଗେ ସଙ୍ଗେ ଖ୍ରୀଞ୍ଟ ଢାଙ୍କୁ ସଂସାରରୁ ନେଇଗଲେ” ¬ 
ଏହ ଏହାର ବଷସ୍ଟନସ୍ତୁ । ଏ “ ଜାଖସ୍ତ ପ୍ରଗ୍ବରଧର୍ମାୀ ସାଦୂଢ୍ଯ ସାଦ୍ରଜ୍ଯର ଉଇ 
ମ୍ଭାନରୁ ବଵଚ୍ଯୁଭ ହ୍ରୋଇସାଇଥାଏ । ଜୀନହହକଭୀ ସାଦ୍ଢ୍ଯର ମାନଦଣ୍ଡ । ଢେପୁ 
ଆଦେଶ: ଉପଦେଶ ପ୍ରଭ ଗୌଣ ଭ୍ଵବବରେ ରଦ୍ଦ୍ରଲେ କୌଣସି ଆପର୍ତି ନାଦ । ଉାହ୍ରା 
ଜ ରହବା ସକ୍ସଠାରୁ ଉଲ । ସୁଣି କେଭ୍ୋୈୈି ବଷସ୍ତରେ ଦେଶକାଳ ଅନୁସୀରେ 
ସୌନ୍ଦର୍ଯ୍ୟ ବଗ୍ଵର ସୂଥକ ପୃଥକ ହ୍ରୋଇଥାଏ । ସଥା ଚଲ ଅଞ୍ଜି ଭ୍ରରଖସ୍ତ ଦୁତି ରୁ 
ଅସୁହର ହେଲେହୁଁ ଚୀନା ଦୃକ୍ଧରୁ ସୁଦର । ଏହ୍ର ଅସାଙ୍କଦୈଣିକ କଥାଗୁଡ଼ିକ ମଞ୍ଯ 
ସାଦ୍ରଢ୍ୟରେ ଉପେକ୍ଷା କରବା ଜ୍ୁଚଉ । ଗୋଡ଼ିଏ ଜ୍‌ଦାହ୍ରରଣ ଦେଖାଯାଦଭ୍ର ରସ୍ୀନ୍ତ ନାଥ 
ଠାଲୁରଙ୍କ ରଚନାରୁ ¬ 


“ଅଚଲ୍‌ ଆମ୍ମେକେ ରସ୍ୟେଚ୍ଛେ ଦା ଡ଼ାୟ୍ଟେ କରଣ ବସନ ଅଙ୍ଗେ ଜଡ଼ାସ୍ତେ 
ରର୍‌ଣେର ଉଲେ ଅଡ଼େଛେ ଗଡ଼ାସ୍ଟେ ରଭୁଝେଛେ ବବଧରଙ୍କେ । 
ଗନ୍ଧ ଢୋମ୍ଭାର ଘରେ ଗ୍ୃର୍ଧୀର ଉ୍‌ଡ଼େଛେ ଅକୁଲ କୁନ୍ତଲଗ୍ବର 
ଜଖିଲ ଗଗନ କା 'ପେଛେ ଢୋମ୍ମାର୍‌ ପର୍ରଶରସ ଉରଙ୍ଗେ ¦” 


ଏହ୍ବି ଜ୍ୟୋତ୍ତର୍ମ୍ତୀ ସୁନ୍ଦ୍ତର ବର୍ତନ ସୂତ୍ର ସର୍ଧଦେଣଶର ଏଙ୍କ ସଦ୍ତୁ୍‌ କାଳର 
ଲୋକଙ୍କୁ ଅକ୍ଧଷ୍ଧ କର୍‌ବ । କାରଣ ଏସ୍ବରେ କୌଣସି ଦେଶ-କାଳଲରେ ଆବକ ହୋଇ“ 
ଥ୍ଵବା ସୌନର୍ଯ୍ୟ ଦୃଙ୍ଗି କୋଣ ଜାଦ୍ଦ୍ରି ଲସ୍ଟୀ କୌଣସି ଉପଦେଶ, ସ୍ତଗ୍ଵର ସ୍ତଭୂରର ଅଭସଦ୍ଧ 
ନାଵ୍ରି । ଭେଧ୍ଣ ଏହ୍ରା ଭଵଦ୍ତ୍‌ଜ୍ଭ ସାନ୍ରଭ୍ଯ ହୋଇ ନାନ୍ଦନ କଉୀ ବଦ୍ରଜ କରଅନ୍ତୁ । 


ପଣ୍ତିଉ ଶରରୁ ପାଣ୍ଡି ଉ୍ଯ ହେଲ ଅର ସଦର ଶ୍ଦରୁ ସାନଦ୍ଦ୍ରତଯ ହୁଏ, ଭାହାର ଅଣ 
ହେଲ୍ମ ସଦ୍ଦ୍ରତକ୍ୁ ! ତ୍ଵଷୀ ପାଲି ଉ ଶବ୍ଦ ଓ ଅଣି ସଝଂନ ମଥ ଆବଶ୍ୟକତା । ଝାଲ ସେତ୍ତକରେ 
ସୀଦ୍ରଜୟ ହେବ ଜୀନ୍ତିଝ ଆଜ୍‌ କଛ୍ୂର ସହସୋଗଉା ଉରକାର । “ଅତ କୁ” ଭ୍‌ଉରେ 
ଶଦ୍ଦ ବୈଚନ୍ଧ୍ଯୟ ଅଣି ବୈ ଚନ୍ଧ ରସାସ୍ପକତା, ବ୍ଯଞ୍ଜନା ସୌନର୍ଯ୍ଯ ଏର ବହୁ ଉତ୍ତର 
ରଦ୍ଦ ଯା ହଵା ଶ୍ରୋାମମନରେ ଆନନ୍ଦ ଦ୍ଦଏ । ଜାନି କଢା ସାହ୍ରତ୍ଯର ପ୍ରାଣ । କେଣୁ 
ସ୍ରୀ ଦ୍ଧଭ୍ୟରେ ଥ୍ବବୀ ଚକେଭ୍ୋଵ୍ତି ନୀନ୍ଦନିକ ଉତ୍ତର ଉ୍‌ଦାହ୍ନରୁଣ ଏଠାର ଦଆଗଲ୍ବ । 
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୪୯ 


ଦୁ. କଲ୍‌ୱନାୀ 
କଲ୍‌ନ ସୀଦ୍ଵତ୍ଯରେ ଗୋଂିଏ ବଶିଷ୍ଟ ସ୍ଥାନ ଅଧ୍ଵକାର୍‌ କରେ । କଲନା ଜନ 
ଧୟଲେ ସାଦ୍୍ରତ୍ୟ କେବଲ ଗଦ୍ୟମ୍ଭସ୍କ ହେବ । କବର ଦ୍ୁ୍ମି ଉଙ୍ଗୀର ବଣାଲଢୀ ଅଲ୍ୁୁସୀରେ 
କଲ୍ନାର ବିକାଶ ହୋଇଥାଏ । ମହାନୀ୫ଃକରେ ଧୀବର ଗ୍‌ମକ୍କୁ କଦ୍ରୁ ¬ 
ଷ୍ପାଲସ୍ଟ।ମି ଭବ ପୀଦ-ଅଙ୍ଗକଂ 
ଜୀଥ ବାରୁଦଧଷରୋଃ କମ୍ନ୍ତରମଚ । 
ମାଲୁଷୀ କରଣ ତ୍ତ ମମ୍ତ ଜେ 
ପୀଦସ୍ଟୋର୍‌ଉ କଥା ଗ୍ରଥୀସ୍ତସ୍ୀ । 
ହେ ଜାଥ ! ରୁମ୍ଭ ପୀଦପଦ୍ର କ୍ଷୀଲନ କରବି ।# କାଠ ପଥର୍‌ ମଧରେ କି ଭେଦ 
ରଦ୍ଦ୍ନଧ । ଭୁମ ପାଦରେ ମନୁଷ୍ଯ ଗଢ଼ିବା ଚୃର୍ଧ୍ ରହ୍ତତୁ ବୋଲି ପ୍ରଗ୍ବରଉ । ( ଭେହୁ ଗାଦ 
ଜ ଧୋଇ ନୌକାରେ ବସାଇବ ନାଦ ) ଏଥରେ ନୌକା ମ୍ଭାନୁଷୀ ହୋଇଗଲେ କ 
ଅସୁବଧା ହେବ, ଡାର ଉ୍ଷେଖ ନାଦ୍ତି । ଏହା କଥ୍ପତ୍‌ ବକସିଭ ହୋଇଅଛୁ ବୈଚେସ୍ତ୍ଣ 
ବିଲାସରେ । ଯଥା — 


“ବ୍ଧୁର୍‌ ନୁହେ ହେ ସୀର ବୋଇଲା ଜଢହୁ ଧୀବର 
ଶୁଣିଲ୍‌ଝି ଘଥରେ ପଥର ଅବଳଲା 
ବାଲ ପଡ଼ ଭୋ ଚରହୁ ଆଶଙ୍କା ଭ୍ଵସୁଜେ ଏଣୁ 
ଜଉ୍ଵକା ନାସ୍ତିକା ହେଲେ ଦ୍ୁଡ଼ବ ଭେଲା 
ବ୍ଧର୍ତି ଏ ମୋ ଥୋଷେ ଲୁଝୁମ୍ବ 
ବସ୍ସାଇ ନ ଦେବ ନାବ ନ ଧୋଇ ସାଦ ।”” 
ଏଠାରେ କଲାନା ଷ୍କ ଅପେଷୀ ଅଧ୍ବକ ବ୍ରଶଦ । ଡା ଛଡ଼ା ସେହେଭୁ କେଉ୍‌ଃ 
ନୌଂକାକୁ କୁଝୁମ୍ତ ପୋଷିବା ଦୃତ୍ତି କରନତ୨ ଡେ ନୌକା ନାସ୍ତିକା ହେଲେ ଭାର ଭେଲା 
ର୍ୃୁଡ଼ବ — ଏହୁ କାରଣନ୍ତି ଅଧ୍ଵକା ଜଵପସ୍ଥାଫିଭ ହୋଇଅନ୍ଥ । ଏହା ଅପେକ୍ଷା ଅଧକ 
କଲାନୀ ବୈିଶଦ୍ଯ ରହ୍ନ୍ଧ ଭୁଲସୀଦାସଙ୍କ କବି୍ଭୀବଲୀର ଧୀବର ଉ୍ଭଲ୍ତରେ ¬ 
“୧ ମରାଚ୍ରଉସ୍ୀ ସହୁସୀ ସଅଲସୂଭ ବାରେ ବୀରେ 
କେ, ୫ଙ୍ବୀ ଜୀର କଛୁ ବେଦ ନ ଅଢ଼ା ଇହୌଂ । 
ସବ ଅରବୀର ମେରେସ୍ଟାସ୍ସ୍ର ଲଗୀ ଗ୍‌ଜୀ କସେ । 
ସ୍ରୀନ ବନ୍ଧୁତ୍ବ କୈସେ ଦୁସସୀ ଗୀ ଇହୈଂଂ 
ରୌଉମଭତ୍ତୀ ଘରୀ କ୍ୟ” ଭରୀ ଉରୈ ଗୀ ମେସୀ 
ପ୍ରଭୁସ୍ତୋଂ ନଷାଦ ହୈ, କୈ ବାଉ ନ ବଢ଼ାଇ ହୌଂ 
ଭୁଲସ୍ୀ କେ ରସ ଗବ ଗ୍‌ଞ୍ଟିରେ ସୋଂ ସୀ ଚୀ କହୌଂ 
ବିଲୁ ଷଗଧୋସ୍ଲେ ନାଥ ନାଓ୍‌ ନ ଚଢ଼ାଇ ହ୍ରୌଂ ।”” 
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ଏହାର ଅଥି ହେଲ୍ମ — ଗ୍ରରଦ୍ଦନ ମୁଁ ଦନାଏ ମାଛ ପାଏ । ଖୋର ସଦ୍ଧୁ ଗିମ୍ଷି 
ଗ୍ରେଃ ଗ୍ରେଃ । କେଉଃ ଜାରରେ ଜନ୍ତ୍ର ହୋଇଧିବାରୁ ବେଦ ଭ ପଢ଼ି ନାଦ୍ରି। ଏଇ 
ନୌକା ଖଣ୍ତ କ ଲ୍ବଗି ମ୍ଭୋର ସଦ୍ଧ୍‌ ଷରବାର ପୋଷି ହେଉଛନ୍ତି । ଯଦ ରୁମ ପାଦ ଧୃଲି 
ବାକ ଅହୁଲ୍ୟା ପରର ମୋ ନୌକାଝି ଢରସିବ, ତେବେ ମଲ ଗର୍ବ ବିଚରଗ୍ବ କଂ”ଣ ଅଜ 
ଗୋଝ୍ତଧିଏ ନୌକା ଗଢ଼ି ପାର ୨ ଅଣ ଗ୍ଭ । ମୁଁ ଗ୍ର କେଉ୍‌ଃ ହୋଇ ବଢ଼େଇ 
ବଢ଼େଇ କଥା ହେବ ନାଢ଼ି । ହେ ଗ୍‌ମ୍ଭ ¦ ଅଯଣଙ୍ଗୁ ସଭ କଥୀ କହୁଛୁ ¬¬ ପାଦ ନ 
ଧୋଇଲେ ନୌକାରେ ଚଢ଼ାଇବ ନାହ୍ତି । 
ଏଠାରେ ଧୀବରର ଦୟ ଜୀବନର କଲ୍ନୋ ସୁନହର ଭ୍ତବବରେ ଦଅସୀାଇ 
€ 
ନୀନ୍ଦକ ଅନୁଭୁଭର ରରମ୍ଭ ଭ୍ଵକୃଷନ ସାଧ୍ବଢ ହୋଇଅନତୁ । 
ଏଭଲ କରୁ କଲ୍ଟନୀ ଥାଏ, ସାହ୍ରୀକ ଦୃଦସକୁ ଅଭଭଭୁଭ ନ କର୍‌ ମନ୍ତ ଷ୍ଟକୁ 
ଚମ୍ଭକୃଭ କରଥାଏ । ଉାହ୍ରାକୁ ମଧ୍ଯ ଆନନ୍ଦଦୀନ ଦ୍ୁଷ୍ଟଂରୁ ନନନ କୃଦହ୍ରାସିବ । 
ନୈଷଧରେ ଶୀର୍ଷ ନଳଙ୍କ ଗ୍ଵଜଢ୍ସକାଳରେ କେହ ଦରଦ୍ର ନ ଥଲେ ବୋଲ 
କଦ୍ଦ୍ରବା ସଙ୍ଗେ ସଙ୍ଗେ ବିଧାଜୀର ଲଲ୍ପ୫ ଲେଖନ ଅନୁସାରେ କେଡେକ ଲକ ଦରଦ୍ର 
ଥୂଲେ ବୋଲ ମଧ୍ଯ କହରଛନ୍ତ । ଏହ୍ର ଦୂଇଝି ପରଷ୍ତର ବିଘେଧୀ କଥାକୁ ସମନ୍ବସ୍ବ କରିବାକୁ 
ଯୀଇ ସେ ଧ୍ଜୀକୁ ମଧ ଦ୍ର ଭ୍ବବରେ ଗ୍ରହଣ କରଅଛନ୍ତ । କାରଣ ସାଂର ସେର 
ଜନ୍ପଷ ନାହି, ସେ ସେରେ ଦରଦ୍ର । ସଥା ¬ ଛ୍ଞାନସ୍ବନ ଲ୍ଵେକ ଞ୍ଞାନ ଦରଦ୍ର ଓ ଙ୍କ 
ଜ ଧବବା ଲ୍ଲେକ ବ୍ଳକ ଦରଦ । ଧସୀମ୍ଭାନଙ୍କ ନକରେ ଠରଦ୍ରତା ନ ଥବବାରୁ ସେମ୍ଭାନେ 
ଦାରଦ୍ଯ ଦରଦ । ଭେ ଧନ ଦରଦ୍ରଲୁ ଦରଦ କଦ୍ଦରଲ୍ନ ଭଲି ଦୀରଦ୍ଯ ଦରଦ ଧସୀକୁ ମଧ 
ଦରିଦ୍ର କୁହାଯାଇ ପାରେ ! + ଶ୍ମୌକନତି ହେଲ୍‌ ¬ 
“ଥସ୍ଟଃ ଭରଦ୍ରୋ ଉବଖର ବୈଧସୀଂ ଲ୍‌ଷିଂ ଲଲରଃେଥ ଜନସ୍ୟ ଜାଗଖମ 
ମୃଷା ନ ଚନ୍େେର୍କବ ଭ କଲ ଷାଦ୍ରଷଃ ପ୍ରଣୀୟ୍ଠ ଦାରଦ୍ର ଦରଦଭାଂ ନଲଃ ।”” 
ନୈଷଧର ଅଜ ଗୋଵଧିଏ କଲ୍ନୋ କୌଶଲର ସ୍୍ଦାହରଣ ହେଲ୍ମ — 
“ଘସପଥାବଧ୍ଧରଖୁଃ ପରମ୍ଃ ସା ସଯୋଗିଧୀର୍‌ଷି ନ ଷଶ୍ଯର୍ତ ଯସ୍ତାଜ୍‌ । 
ବାଲସ୍ଟୀ ନକ ମନଃ ପରମ୍ଭୀଣୌ ଦ୍ରୀଦସ୍ରଶସ୍ବରସୀ କ୍ଲଢମେନମ୍ 
ଇନ୍ଛ ନାରଦଢ୍ଷଂ ଷଗ୍ଵରଲେ ¬ ହେ ନାରଦ ଦମସ୍ଟନ୍ଧୀ କେକବ ଭ୍ରଗ୍ଯବାନ 
ଯୁବକ ସ୍ତର ତ୍ଵବବ ପୋଷଣ କରଅତୁ ? ଢାର ଭଵଷ୍ବର୍‌ରେ ନାରଦ କନୁ ଅଛନ୍ତ୍ର ¬ ସୋଗୀ- 
ସ୍ଥାନେ ମନକଥା ଜାଖିଆାରନ୍ତ୍ର ସଉ, କମ୍ପ ଉାଠାରୁ ସୃଷ୍ଟ କଥା ଜାଣିବେ କ୍ରଅର୍‌ ୨ 


ମ୍ଥନ ଭ୍ରଉରେ ଅଛୁ ଲଜ୍ଜା, ଉଦ୍ଦିରେ ଆବୃଉ ହୋଇ ରଦ୍ରଛୁ ସେ ୟୁବକ । ମନକୁ ସଦ୍ରଂ 
ପଵଂଭ ବୋଲ୍‌ ଧର୍‌ ଳଆସାଏ, ଢେବେ ଲଢକ୍ରା ଢ୍ରେଲ୍ବ ଭାର କନ୍ତର ଏବଂ ସେତ୍ଟିରେଂ 
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ଆବୃତ ଯୁବକନ୍ତି ହେଲ୍ମ ସିଂହର । ସୋଗୀମାନେ ମନ ସିଜା ଦେଖି ପାରନ୍ତର ଭନ ଭରେ 
ଶିବା ଲଜ୍ଜା ଏବଂ ଭା ଭ୍‌ଉରେ ଥବା ମୂରକକୁ ଦେଖିବେ କିପର ୨ 


ସମ୍ମସ୍ତେ କଲ୍ନୀ କର୍‌ ଜାଣନ୍ତ୍ର ନାଦ୍ରିୟ କଲ୍ନୀ କଲ୍ପବେଲେ ଞଚତ୍ଯ ପ୍ରଭ ଦୁକ 
ଦେବା ଦରକାର । ଢା ନ ହେଲେ ସବର୍ଧ ଭଣ୍ଡର ହୋଇସିବ । ଜିମ୍ଭ ପ୍ରଦ୍ତ ଦୃଷ୍ଟାଲ୍ତରୁ 
କଥାଃ୍ତି ଞ୍ପକଷ୍ଟ ହେବ । ଦୁଇଜଣ କବବ୍ଧ ଅସ୍ସ୍ଷା କର୍ତବା ପାଇଲି ସରସ୍ବଖ ପାନ ବକାଲୀ 
ଶ୍ତବବରେ ବସି ଦୁନ୍ଦୁକ୍ ଫାଳ ଦେଲେ । ଜଣକର ପାନରେ ଖଇର ନ ଧିଲ୍ ଏଙଂ ଅନ୍ଯ 
ଜଣକର ଚ ନ ନ ଧମ । ଚନ ଯା”ର ନ ଅଲ୍‌ ସେ କଦ୍ଲେ ¬ 


“ ଚର ମାଜସଵତାଂ ଚର୍ଣ୍ଂ ଷର ଚନ ତ୍୍ରନନେ 
ଗର୍୍ତାନି ସୃଷ୍ଠି ବଶ୍ତ।ନି ଦଣନ୍ତ୍ଯାକର୍ତ୍ତଲେଚନେ ।” 


ଅର୍ଥାଉ ହେ ସର୍ଚ ମୁଖୀ ଓ ଅକର୍ପ୍ତ ଲେନନ, ଶୀଘ ଚୂନ ଅଖିନ୍ଧଅ । ସୁଜେଲ 
ରଙ୍ଗର ଷାନଗୁଡ଼କ କାମୁଡୁଛ । ଏଦ୍ସ କଥାରେ ଷୀନବାଳ୍ୀକ ଏଭଲି ସମ୍ତୋଧନ କରବା 
ଅନୁଚଉ । ସ୍ପ୍ତିବର୍ତି ପାନର ଅଣି କଣ ? କେବଲ ଶ୍ର” ଅନୁପ୍ଥାସ ପାଲି ଏହା ଏକ ରୁଷ 
ସୋଳନା । ସୁଣି ପାନ ଆଣ ବୋଲ କଦ୍ଦ୍ରବୀରେ ଏକ ପ୍ରକାର ରୁ୍ଷତୀ ରହୁଛୁ, ଶାଲୀନଭ। 
ଜାଦ୍ଗି । ଖଇର ଯାର ପୀନରେ ନ ଥୁଲ୍କଃ ସେ କହ୍ମଲେ ¬ 


“ବଜା ଖଦ୍ଦରସାରେଣ ଦ୍ବାରେଣ ହ୍ରରଣୀଦୂଶୀମ 
ଜାଧରେ ଜାସୟ୍ଟଢେ ଗ୍ଵଗୋ ନାନୁଗ୍‌ଗଃ ପସ୍ତେଧରେ ।” 


ଅଣାଢ୍‌ ଖଇର ନଧ୍ବଲେ ଅଧରରେ ଲମଲିମା ତୁଏ ନାଵ୍ତି କ ଦ୍ରାର ନଥିଲେ ଦରରଣୀ- 
ଲୋଚନାଙ୍କ ସ୍ତନରେ ଅନୁଗ୍ଵଗ କାଉ ହୁଏ ଜାଦ୍ତର । ଏଠାରେ ଅନ୍ୁୁରେଧରେ ଶୀଲୀନଜା 
ରଦ୍୍ରନ୍ଧ । ମିଥ୍ୟ ପ୍ରଶଂସାର ସମ୍ତୋଧନ ନାହି । ସୀରେଣଂଦ୍ରାରେଣ-ନାଧରେ-ସସ୍ତେଧରେ, 
ର୍‌ାଗୋ-ଜାନୁର୍‌୍ଗଃ ¬ ଏ ଅନୁପ୍ଥାସ ସୁଦର । ଘୀଷକ ଅଲଙ୍କାର ମଧ୍ଯ ବେଶ୍‌ ଭବପର୍ରେଗ୍ଯ 
ହୋଇଅନ୍ତୁ । ଢେଖୁ ଏଦ କବ ଞିଚଢ୍ଯ ଦୁଷ୍ତ୍ଂରୁ ଉ୍ଲ୍‌ଷ୍ଟ ବିବେଚଉ ହ୍ରେଲେ । 


କାଲିଦସଙ୍କର କଲ୍ନା ଅଧକ ମନୋରଞ୍ଜନକାସ୍ । ଶଲୁନ୍ତଲା ଦୁଷ୍ପକ୍ତଙ୍କଠୀରୁ 
ବଦାସ୍ ନେଇ ଗ୍ଵଲ୍‌ଯାଉ୍‌ଛନ୍ତ । ହେଲେ ତାଙ୍କ ଦୃଦସ୍ତକୁ ଗ୍ରଡ଼ପାରୁ ନାଦ୍ରାନ୍ତ । ଏହ୍ର 
ବଷଷମ୍ଭ କଥାକୁ ଉ୍ତଷମା ମାଧମରେ ରେଚକ ଗ୍ଵବରେ ସେଷର ଭ୍ତକାଶ କର୍‌ସାଇଚ୍୨ 
ଭାଦ୍ୀ ଅନ୍ନ ଦୁ ଉ । ଦୁଷ୍ପଲ୍ତ କହ୍ଦରଛନ୍ତି ¬ 


“ନ୍ମତ ଦୂର୍‌ମଷ ଗଳ୍ରନ୍ତର ଦୁଦସ୍ଟୃତ ନ କହ୍ରାସି ମେ । 
ଦ୍ଦନୀବସ୍ରୀନେ ଚ୍ରାସ୍ଟେବ ସୁରମ୍ତଟଲଂ ବନ୍ପଭେଃ ।” 
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ଦଳ ଶେଷରେ ଗ୍ରସ୍ତ ଦୁରିକୁ ଗଲି ଯାଉଥିଲେ ମଧ୍ଯ ବୃଷ୍ମ୍ଭଲକୁ ଗ୍ର ନଥାଏ 
ଏନ୍ଦ କଲନାଦ୍ବାଗ୍ବ ଜ୍ବପମେସ୍ଟ ବସ୍ଗୁକୁ ଯଥାଯଥ ଭ୍ତ୍ରବ୍ରରେ ଗ୍ରଦରଣ କର୍ବଯାଇଆୀରୁଛୁ । 


“ସୃ୍ପାରଣୀ ଝୀପଶିଖେବ୍ଧ ଗଵନୌ ସଂ ଯଂ ବ୍ୟସ୍ଥୀସ୍ତାୟ ପରଂବର୍‌ ସୀ 
ଜରେନ୍ଦ୍ର ମାାଗାଞ୍ଚ ଇବ ପ୍ରଥେଚେ ବିବର୍ପ୍ଧଗ୍ଵବଂ ସ ସ ଭୁମିଆାଲଃ ।” 


ଏହ୍ଦ ଲେଖାରେ କବ କାଲିଦାସ ଜ୍ୟଯୋରଷ୍ପଖ ଇତନ୍ଦ୍‌ମଖଙର୍କକ ସଞ୍ଚାରଣୀ ସୀଅରିଖ 
ସ୍ର ଭୁଲନା କରଅଇନ୍ତ ଏବଂ ସ୍ରସ୍ଟମ୍ବରସତ୍ବରେ ଉ୍ବପବଷ୍ମ ଗ୍ୁଜାମ୍ଭାନଙ୍କୁ ର୍‌ଜମ୍ମାର୍ଗର 
ଅଞ୍ାଲକା ସହ ଭୁଳନା କରିଅଛନ୍ତ । ଗଵଜମ୍ଭାର୍ଣିର ଦୁଇ ପୀର ରେ ଅ୍ତାଲିକା ¦ ର୍ରରେ ଝସ 
ୟ୍ଗରେ ସୀପରିଖା ଧର ଉତାହା ଅଭ୍ତନ୍ଟଞ୍ କରବୀକୁ ହୁଏ । ଯେଉଁ ଅଞ୍ତାଲିକା ନକରେ 
ସୀଷଶିଖା ଷହୁଖ୍ଚେ ଭାହ୍ରା ଅଲେକ୍କକ ହୋଇଭ୍୍‌ଠେଃ ଯେରକ ସେଉକ ଡାକୁ ଅଭ୍ତନମ 
କର୍‌ ସୀଗଶିଖା ଗ୍ଟଲ୍‌ଯାଏ, ସେକ ସେଭକ ଡାହା ମଲନ ହୋଇଛାଏ । ସୀଘଣିଖା ସଦୂଶୀ 
ଇନ, ମଖ ଗ୍ଵଜାଙ୍କ ନି କଲୁ ସେଉକ ଯେଉକ ଆସନ୍ତ୍ର ଆଣାରେ ସେହ୍ସ ର୍‌ଜୀମ୍ଭାନଙ୍କର 
ମୂଖ ସେଭକ ସେଉକ ଜକଳ ଲ ହୋଇଉ୍ଵଠେ । କନ୍ଧ ସେମ୍ାନଙ୍କୁ ଅଉନ୍ଧମଭ କଣ୍ଠ ଗ୍ଟଲ୍‌ଗଲ୍ 
ଷରେ ନ୍ମଣଃ ମଲ୍ଲଳରୁ ମନ୍ତର ହୋଇଯାଏ ! 


ପ୍ରି ୟତମ୍ାର ଏକ ସେକେଣ୍ଡର କଃାକ୍ଷରେ ସେଚେଦ୍ଧର୍‌ ଦୃଦୀପ୍ତ ସ୍ତବ ସ୍ରକାଗିଉ 

ହୁଏ, ୯୧ ସୃଷ୍ପାର ଗ୍ରେମପନ୍ଧରେ ସେଭ ଭ୍ତ୍ବ ସ୍ରକାଗିତ ହୋଇଆାରେ ଜାରି । ବିଦଗ୍ଧ 
ରନ୍ଦକାର ମାନ କେଢ୍ୋଝି ରେଖାରେ ଅନ୍ତରର ସେଵ୍‌ ବର୍ଷ୍ତନାଖଉ କଥା ପ୍ରକାଶ 
କରେ, ଅମ୍ଟଲଚ୍ଵଲ ବିଭିନ୍ତ୍ର ରଙ୍ଗ ୍ତସ୍ଟୋଗ କରି ଅନ୍ଯ ଚନ୍ଧକାର ଢାହ୍ରୀ ତ୍ତକାଣ କର- 
ଥାରେ ନା୍ବି । କବା ଯାଇ ମଧ୍ଯ ଏକଥାଵ୍ତି ସତ୍ଯ । ନ ମ୍ନୋକୁ ଶକୁଲ୍ପଳା ବର୍ତ୍ତନାରୁ 
ଏହା ସ୍ତତ୍ଭାଣିତଂ ହେବ । 

ଅନୀଘାଉଂ ସୁଖ୍ଧଂ କସଲସ୍ମଲ୍‌ନଃ କରରୁହୈ 

ରନାବିଜ୍ଦଂ ରନ୍ଧଂ ମଧୁ ନବମନାମ୍ତାନ୍ଦକ ରସମ୍ବ୍‌ ! 

ଅଖଣ୍ଡଂ ସୁଣ୍ଯାଜାଂ ଫଲମ୍ମିବ ଚ ଡଦ୍ର୍‌ଥ ମନ 

ଜ ଜୀଜେ ଷ୍ତେକ୍ପାରଂକମିହ୍ର ସମ୍ଭସ୍ଥାସର ବଧ୍ବଃ ¦ 


ଶିକ୍ପନ୍ଧଲାର ଦର୍ଣିଳିରେ ଦୁଷ୍ଟନ୍ଧ ଅଭିଭୂତ ହୋଇ କହୁଛନ୍ତି ¬ ଏ ଗୋଃଝିଏଂ 
ଅନାଘୀଉ ସୁଷ୍ଥଃ ନଖରେ ଅଚ୍ଛ ନ୍ତ ଲସଳସ୍ଟ› ଅଚ୍ଛୁଦ ୨, ରନୁ, ଅନାସାଦଢ ଅତ୍ତୁନବ ମଧୟ 
ସୁଶ୍ଯ ଗୁଶିର ଏକ ଅଖଣ୍ଡ ସଲ । ଜାଣେନା, ବ୍ଧ କାଢ୍ରୀକୁ ତୀର ଦଵପଷ୍ତେକ୍ରା। କର୍‌ବ । 
ମାନ୍ଧ କେଜୋଡ୍ତି ପଦରେ ଶଲୁନ୍ତଲାର ଭୁଅମ୍ମବଣ୍ୟ ବଷସ୍ଟରେ ସାଦହ୍ରୀ କୁହୀଗଲ୍ନଠ ଜକୁ 
ଵ୍ତଶ୍ରେଷଣ କଲେ ପୃଷ୍ଟା ପଷ୍ଠା କାଗଜ ଦ୍ଦର୍‌କୀର: ହେବ । 
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ଡିବ ଗଇ।ଧତ୍ଵ ମେହେରଙ୍ଗର ଗୋଡିଏ ଗୀଉ ଦେଖନ୍ତୁ 


ପଦ, ଜ-ଦୁଦ୍ଗିଶିର- ବିହରେ ଖରରଟଗି,ର 
ସ୍ରଭବମ୍ବ ପ୍ଥାସ୍ତେ ସୀର ଗମ ମ୍‌ରଭ 
ଶୋକ ଜର୍ଜର୍ରଭ ରନ୍ଧୁ ସଂଲକେ କର ଚନ୍ଧିଉ 


ହେଲେ ଆସନୁ କ୍ବତ୍‌୍ତ ବୈଦେସ୍ସ ସଖୀ । 


ଶିଶିର ବହ୍‌ ଘଦ୍ଧର ବନାଶକ । ସୂର୍ଯ୍ୟଙ୍କ କରଣ ଦ୍ଵାଗ୍‌ ଏହ୍ରା ନଷ୍ଟ ଦୁ । 
ସୂର୍ଯ୍ୟ ହେଲେ ଅଦ୍‌,ସର ଦ୍ର ସୃତମଭ । ସୀଭା ମଧ୍ଧ ସ୍ଲୌନ୍ଧର୍ଯ୍ୟ କୋମ୍ମଲତା ଏବଂ ସୁବାସ 
ଦୃଷ୍କରୁ ପତ୍‌ ସୀ ସହଜ ସମ୍ମାଳ । ସୁଣି ସେ ପଦ୍ଟ୍‌ସ ଜାଖସ୍ଟ!୨ ଗ୍ବଭଚନ୍ଙ୍କ ବିରହ 
ଶୋକରେ ସେ ଜର୍ଜର୍ଡା । ବଣେଷଢା ଗ୍ଵନ୍ଧିରେ ଏଦହ୍ର ବେଦନା ପ୍ରବଲ୍୍ତର ଦୁଏ । 
ସକାଲେ ଶସ୍ୟ ଢ୍ୟାଗ କଲ୍ବବେଳେ ଗ୍ମ୍ଭଙ୍କ ଅନବଦ୍ୟ ମରି ଦୁଦ୍ତସ୍ବରେ ଚନ୍ଧି ଉ କର 
ସ୍ଵୀଡା ଶୋକ ଉଉଷଣମ କରନ୍ତ । ପଦ୍ର,ଜ ଦୃଦସ୍ତରେ ସୁର୍ସ୍ଯଙ ପ୍ରଭଦମ୍ଭ ପାଉ ହେଲେ 
ସେପର ଶିଶିର ବନ ଲିପ୍ତ ହୁଏ, ସୀତାଙ୍କ ଦ୍ୁଦସ୍ଟରେ ସେର ଗ୍ଵଙ୍କ କାଲନକ ଚନ୍ଧ 
ଶୋକ ଦୁସ୍ବଭୁକ୍ କରେ । ଏଠାରେ ଜ୍ଅମ୍ଭାନ ଉୁଷମେସ୍ତ ସ୍ବବ ଅର ସୃନ୍ଧର ଭ୍ତବରେ 
'କଲ୍ଜା କର୍ଯୀଇଥ୍ବବାରୁ ବହୁ ଅକୁହା କଥା ଏଥରୁ ସ୍ତକାଶ ଷାଜୃରୁ । 


ଏନ୍ଦ୍ରଘର ଭ୍ବବୋଳ୍ଛ।ସର ସ୍ତକାଶ୨ କଲନାର ଚୈଚନ୍ଧ୍‌ ଓଚଭ୍ତୟର ବଗ୍ଟର ସ୍ରଦୁଭର 
ସମ୍ମନବସ୍ବରେ କବ୍ଧତ୍ତ କଲଭ ନନ୍ଦନ ସାମଗ୍ରୀ ବଦ୍ରନ କର ଦୁଦୟ୍ଷ୍ଣଣୀ ହୁଏ । କବର କବଉା 
ରାଜ୍ୟରେ ଅଖଣ୍ଡ କ୍ଷମଭଭୀ । କବ ଚା ସଙ୍ଗରେ ସ୍ତଜୀଅର । ଢାର ସ୍ୃଷ୍ଟ୍‌ରେ ନସ୍ଟରର 
ନୟୁନ୍ତ୍ରଣ ନାଦ୍ରି । ଢା ସଂସାର କେବଲ ଅଳତନ୍ଦମ୍ତସ୍ୱ ସେଥ୍ୟରେ ଦୁଃଖର ସ୍ଥାନ ନାଳ୍ତି । 
କବର ସେଥର୍ତେ ସଂଷୂ୍ଧଣିସ୍ଵାଧୀନତ୍ତୀ । ଭେହୁ ମ୍ମ କହରଛନ୍ତି ¬ 


ଜିୟ୍ବରତକ୍ସତ ନଂ ସ୍ମ ରହ୍ତ୍ତାଂ ସ୍ତାଦୈକସ୍ଟୀମନନ୍ୟପରଢନ୍ୀମ୍‌ i 
ଜବରସରୁଚର୍‌ଂ ନ 5 ମି ରମ୍ମାଦଧତ ଗ୍ବରଖ କବେର୍କସ୍ର । 


Aesthetics ନନ୍ଦନଉତ୍ତର୍‌ ବ୍ୟାଷକ ଅଥ ନୁହେ । କାରଣ ଅହୁର କେତେକ 
ବୁ ରହୁନୁ› ଯୀହୁ। Astheticରରେ ସରସର ମଧ୍ଯରେ ନ ଆସିଲେ ମଧ୍ଧ ନୀନ୍ଦନିକତରା 
ତହେରୁ ଅତ୍ୟନ୍ତ ଭ୍ଵଘଷ୍ଟେଗ୍ଯ । ସଥ୍ୟ ଜସ୍ଦେବଙ୍କ ଗୀଁଉଗୋବନ୍ଧ 


ଚନ୍ନ ,କରୃରୁମମୁରଗିତଣ୍ଡକମ୍ତଣ୍ଡଲବଳସ୍ବିତକେଣମ୍‌ i 
ସ୍ତଚୂର ସୂରତହ୍ଦର ଧଲୁରନ୍ଲୁରଞ୍ଜ ଡମ୍େଦୂରମୁଦର ସୁକେଶମ 1 
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ଜଲଦଷଲ ଚଲ ବହ ବିନନକ ଚନ୍ନ ଭଲକ ଲଲଃମ୍‌ 
ପୀନ ଷସ୍ତେଧର ପର୍‌ସର ମଦ ନ ନିର୍ଦସ୍ ଦ୍ୁଦସ୍ତ କଥାଃମ୍‌ 
ରାସେ› ହରମିହ ବଦ୍ଜବଲାସମ । 


ଏହ୍ରୀର ଗାଁର ଏଙ୍କ ଶବ୍ଦ ଯୋଜନା ଓ ଗୁଗାକ୍ଷରର ଅନ୍ଲୁରୁଷ କୋମ୍ଭଳ ବର୍ଣ 
ବଛ୍ରନ୍ୟାସର ନୀତ୍ଦନକଢା ଅଷ୍ତଙ୍କ › ଯାହାର ପଝାଲ୍ତର ଅନ୍ୟ ଗ୍ବଷାରେ ନାହ୍ତି | 


ସେନ୍ଦ୍ରଯର ସଂସ୍କୃତ ଦଣ୍ଡକ ବୃଦ୍ତର ମ୍ଭଧୁୂର୍ଯ୍ଯ ଇତ୍ଵ୍‌ରୋଷୀୟ ଗ୍ଵଖାରେ ନାର । ଶବଦ 
ବୈଛନ୍ଧୱ ମଧ୍ୟ ଅନ୍ୟ ଏକ ନୀନଦନକ ଉଥ୍ୟ । 


ସଂସ୍ଟ ଭରେ କେବଲ ଦୂଇଝି ଅକ୍ଷର ଛଡ଼ା ଅନ୍ଯ ଅଷ୍ଷର ନ ଥବା ବଡୁ ଶ୍ମୋକ 
ରହୁଛୁ । ସେଦ୍ଦ୍ର ଅନୁସାରେ ଓଡ଼ିଆରେ ମଧ୍ଯ ଷଦଦ ଲେଖା ସାଇପ୍ରେ । ବକ୍ତା ରଚନା 
କରଥବା ଗୀଉନତିଏ ଶୁଣନ୍ତ । 


କଃକେ କାଝ୍ି ଝିକ ଝକ› କର୍କ୫ କଂ୫କ କୋଷ୍ିକ 
କୋଡଝିକୋଡ୍ରି କଃଂ କାକଂ୭› କ୍ଝେ ଝେକଖୀକେ ଖୋକା । 


ମେହ୍ରେଭୁ ଏ ଗାଉ ଚମ୍ଭକୃ ଡ କରନ୍ଦ୨ ଢଭେଧୁ ଏହ୍ରା ମଧ୍ଯ ନନ୍ଦନ ଅଃ । 
ଗୋଝିଏ ଲ୍‌କ୍ଷକ ଲମ୍ଷଣାର ଉଦାହରଣ ଦେଖାଯାଉ୍ର — 


ଷଷ୍ଠୀ କାରକ ମୟୁର ମିଶ୍ରଙ୍କ ଭୂପରେ ଭୁମ୍ଭର ଶିବାସ୍ତୁଧରେ ବାଡ଼ି ପକାଇବାକୁ 
ଅଛୁ କ ? ଯଦ୍ଦ ଥାଏ, ଢେବେ ଶୀଘ, ଯଷ୍ଷ ମହାପ୍ରଭ୍ଧ । ଭଗବାନ ତୁମର ଚଚେଇ ଗୋଡ଼ 
କଦଲୀ କ୍ତବେ । ଇତି ରୁମ୍ଭର ¬ ବଷଗଲଳ ବଡ଼ଦାଣ୍ଡ । ଏହ୍ରା ଗୋଝିଏ ଠି । 
ଷ୍ରଣ୍ଣୀ ଅର୍ଥ ଷଣ୍ଡ ଗରି ଅତ୍‌ କନ୍ଯା ମସ୍ତୁର, ହେଉ ସୀଲକଣ୍ଡ ଶିବାସ୍ତୁଧ ୫ଙ୍କରେ ବାଡ଼ 
ପକାଇଲେ ଅଥାଉ୍‌ ଆକାର ଦେଲେ ୫ଙ୍କା ଦୁଏ । ପୂର୍ଣ୍ଣ ଅଥି ହେଲ ¬ ସେଜ୍‌ ସୀଲକଣ୍ଡ 
ମିଶ୍ର କନ୍ୟା କର୍‌ ଦେଇଥିଲେ, ଢାଙ୍କ ଜ୍ରପରେ ୫ଙ୍କା ବାକ ଅନୁ କ ୨ ଯଉ୍ତ ଥାଏ, 
ଢେବେ ଶରୀଘ ଯକ୍ଷ ମହାସ୍ତଭୁ । ସ୍ତଙ୍କ ଭୁ କୁବେର ସେକ ଉତ୍ତର ଦଗର ଦେବତା 
ଅଣିଢ୍‌ ଉଦ୍ତର ଦେବ । ଅଣ ହେଲ୍ମ ¬ ଶୀଘ, କଣ୍ଠର ଦେବ । ଚଢ଼େଇ କି କହ୍ମନ୍ତ 
ରେଂ ଓ ଗୋଡ଼କୁ କହ୍ରନ୍ତ ପଦ । କଦଲୀକ କହ୍ରମନ୍ଧ ମୋଗ୍ଟ୍‌ । ଜେଣ ଉଗବାନ 
ଂଲଗଦମ୍ଭୌଚନ କରୁଥିବେ? ଏହ୍ରା ଅଣି ହେଲ୍ମ । ଲେଖକ ହେଲେ ବଷଗଲ ବା ସୀଲକଣ୍ଡ 
ବଡ଼ହ୍ମାଣ୍ଡି = ମହାପାନ୍ତ ! 


ଏଥ୍ବରେ ଅଥିଗ ରସାନ୍ତୁଭୁର ନ ଥିଲେ ମଧ୍ୟ ଶବ୍ଦର ଏକ ସ୍ରଉନ୍ତ୍ର ସ୍ତରପାଦନ 
ସୌନ୍ଦର୍ଯ୍ୟ ରଦ୍ଦ । 
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ଜିଭ୍ତରଙ୍କିର ମସ୍ତ ରୁ ନ ମାସର ଅଚ୍କୀଲଙ୍କ । 
ଜଧୀର୍ଵ ଷସର୍ବ ଢୋ ମ୍ଃ ଜଳ ମଥାରଃ କନକା ସିର୍‌ | 
ଦ୍ଧ ଖ୍ରୋକନ୍ତକୁ ଓଲଖାଇ ଗଢ଼ିଲେ ନମ ଓଡିଆ ଗୀଉ ହ୍ରୋଇସିବ । ଯଥା — 


ରସିକା ନ କର୍‌ ମାନ) ମୁଁ ଭୋ ରସ ଷର୍ଵଧୀନ 
କଲକ ଘର୍‌ ସମ୍ମାନ, ରୁଦ୍ର ମ୍ଭୋ ରଙ୍ଗ ରଉନ । 


କୋଃ୍ଧ ବହ୍ଧାଣ୍ଡ ସୃନ୍ଦସ୍ରର ଏଭଲି ଗୀଭ ଅନ୍ତୁ ଯାହାର ଅଦ୍ଯରୁ ଏକ ଅର୍‌ 
କିଲେ ବୃନ୍ତ ଅଥି ବଦଲ ସିବ ଓ ଆଉ୍୍‌ ଗୋଵ୍ିଏ ଅଷ୍ଷର କାଝ୍ତିଲେ ମଧ୍ଯ ଅଉ୍୍‌ ଗୋଝଵିଏ 
ବୃନ୍ତ ଓ ଅଉ୍୍‌ ଗୋଵ୍ଧିଏ ଅଥି ହ୍ରେବ। ସଥା — 
ଅସୀରସଘନ କାଳ ହ୍ରୋଇ ଉ୍ଉଦସ୍ତ 
ଅସ୍ରିତ୍ତପରଵଲରୁ ଦରସମସ୍ତ । 


ଏହ୍ରା ବର୍ଖା। ର୍‌ଭୁର ବ୍ତିନୀ । ଗୋଡ୍ଧିଏ ଅସ୍ତର କହ୍ତିଲେ ଶିଶିର ଗ୍ଵଭୁକୁ ଏବଂ 
ଅଜବ ଗୋଝଵିଏ ଅକ୍ଷର କ୍ପିଲେ ଗ୍ରୀଷ୍ମ ର୍‌ଭୁଲୁ ରୁଝାଇବ । 


ଦନିଡ଼ି ପ୍ରୀଣାସ୍ଟାମଭ ଝରରେ ଦ୍ଦ ର୍‌ ବ୍ୟାସ! ପଇ ଦ୍ଦ ଷ୍ଟ ଅନ୍ଯ ଏକ ପ୍ର ।ର୍‌ 
ଅଣି ପ୍ରରପୀଭନ ଭଙ୍ଗୀ ଦରେଲ୍ଲ 
କମ୍ଚଲାକାନ୍ତ-ବାଦୁନ ଉକ୍ଷଧଯାସଵ-ନାଗ୍ତସାନ କତା ସୁତ ଢା ରସୁ ପୂର୍ଣ୍ଣିମୁଖ ମଲନ । 
କଳକସୁର ଯାହାର ଢା ରସୁଦଧତ ଭଣ୍ଡାର କରିବୁ ଆଣି ସଂଯୋଗ ରବ ହୁଭେଣ । 
କୁଚେ ଡ଼େ କଢ଼୍‌ ଲ ପାଣି, କର-ରସ୍୍‌-ପର ପର ଶିରେ କ ଜାଣି । 


କମଚଳାଙ୍କ କାନ୍ତ ବ୍ଧ › ଢାଙ୍କ ବାହନ ଗରୁଡ଼, ଭାର ଭଶ୍ତ୍ୟ ସୂର୍ଝ ଜ୍ୀକୁ ଧାରଣ 
କରନ୍ତ, ଶିବ) ଭାଙ୍ଗ ନାଗ ପାଙ୍କଖ, ଭାଙ୍କ ଯାନ ସିଂହ = ସଂସ୍କ == ସିଂନଦୁକା› ଢୀ ସୂ 
ଗଵହୂ୨ ଭା ରସ୍‌ ଚନ୍ଧ । ଢେହୁ ଏଚେଗୁଡ଼ିଏ କଥାର ଅର୍ଥ ହ୍ରେଲ୍ମ ଚନ । ବାକ୍ଯର 
ଅଣି ଦ୍ରେ୍ମ୍‌ ଷ୍ଣ ମୁଖ ମଲନ କର୍‌ବୁ । ପୂଣି କଜକସୁର ମାହ୍ରାର ଅଣାଜ୍‌ 
ସୃଶ୍ତିଲଙ୍କା ର୍‌ବଣର । ଉାରତସୁରାମ୍ଭ । ତାଙ୍କ ଦ୍ୁଉ ହ୍ରନୁ । ଭାର ଭଣ୍ଡୀର ଗଣ୍ଡସ୍ଥଲ । 
ତାହାକୁ ରବ ସଜ ସେ କର୍ଧ୍ତ == କାନରେ ସଂଯୋଗ କରୁ । ଏଭଲ ଷଦ ବ୍ରନ୍ଯାସ 
କର ସେଖ୍ଚରୁ ଆନନ୍ଦ ପାଇବା ଲେକ କମ ନାହ୍ରାନ୍ତ୍ଵ । ଏହ ବଗ୍ିର୍‌ ଲୋେକକ୍ସ ଅନ୍ଯ 
ବର୍ଗର ଲ୍ଲେକେ ଢାଚ୍ରଲ୍ୟ କର କହ୍ଧୁଥୀନ୍ତ୍ର ¬ 

ମନ୍ଦ୍ରଷାଃ କଂ ଜ ପଣ୍ୟନ୍ତ ଚତ୍ଦ,ବଉ୍‌ ମନ୍ଦ୍ରଷୀ ମୁଖମ 1 


ମଦ୍ଦ୍ରଷମ୍ଭାନେ ମମ୍ଚିଷି ମୂହିକୁ ଚତ୍ଦ ଯର ଦେଖି ଢୀକୁ କଣ ଚନ୍ର ବଦନା ବୋଲ୍‌ 
ସ୍ୁମ୍ପୋୌଧନ କରନ୍ତ ନାହ୍ରି ? 
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ସଦୂମଶିଙ୍କର ଭୂତ ବୈଚନ୍ଦଯ କପରେ ଆନନ୍ଦ ଦଏ ଢାହ୍ରା ସଙ୍ବଦଉ ¦ 
A estheticsର ପରସର ମଧ୍ଧରେ ଢାଦ୍ରା ଅନ୍ତଭ୍ଵ କୁ ନ ହେଲେ ମଧ୍ୟା ଭାଲୁ ନନ୍ଦନତତ୍ତ 
ମଧରେ ସ୍ଥାନ ଦେଇ ହେବ । ସେଭ୍ରୀ ଦେଶରେ 46th ଶଦ୍ର୍‌ କନ୍ଧ ସେ 
ଭେଶରେ ଏଉଲି ଉ୍ଲ୍ତ ବୈରନ୍ଯ ନାଦ । ସୁଖି ଅମ ଗ୍ରଷା ଘରର ବିବ୍ରଧ ଶଦ୍ଦ ବିନ୍ଯାସ; 
ଣ7୍ଦ ସୋଜନାର ବିଭ୍ଭନ୍ତ୍ର କଲାମୟ୍ବ ଉଙ୍ଗୀ, ରୁକ୍ଷ ଓ କୋମଲ ଭ୍ବବର ସ୍ତକାଶ ପାଲି ବିଭନ୍ନ 
ଶଦ୍ଦ ଉଣ୍ତାର ପାଣ୍ତାତ୍ୟ ଗ୍ଵଷାରେ ଦେଖିବାକୁ ମିଲେ ନାହି । ସଂସ୍ଟୃ ଭରେ ଶ“୍ଦର ବହୁତୁ ଅଥ 
ସ୍ତକାଶଳ ଶଲ୍ତ ସଂସ୍କୃତର ହ୍ରେଉ୍‌ଭୁ ଜଜଗ୍ପ । ବ୍ରା ସଂସ୍ଟୃଭ କାବ୍ୟଵିଏ ରଚନା କରୁ, 
ଯୀର ଗ୍ରଥମ୍ଭ ଶ୍ରୋକର ଅର୍ଥ ୯୫°. | ସଂସ୍କ ଭ ବ୍ୟଖ୍ଭ୍ତ ଅନ୍ୟ ଘ୍ତଷାର ଶ୍ର ଏଉଲି ଶକ୍ତ 
ଜାବୁ । ଶ୍ନେ ଷ ଅଲକାଂରର୍‌ ମମ ୍ନ୍ୟ Aesthetics ଦୁଵ୍ଧି କୋଣରୁ ନ ଆଇଷାରେ, 
କରତ ଡାହା ନହ୍ଦନ ନୁହେ ବୋଲି କଦ୍ହେବ ନାହୁଁ । ବ୍ରାର ଗୋଵିଏ ସ୍ଵରଚଭ 
ଗେ ଷ ଶୁଖି ଆଧଣମ୍ଭାଳେ ନିଜେ ବିଗ୍ର କରମ୍ତଃ ଏ୍ଚିରେ ଅନତନଦଦାସ୍ବକ ତନ୍ତ ଅଛୁ କ 
ଜୀ । ଶ୍ରୋକଝି ଦ୍େତ୍ମ ¬ 
ଅଧ୍ଷଷ୍ଷଭୀମେରତ ନ ସୀର ଦୃଷ୍ଧ ° 
ବଦ୍ମତସ 6 ଢୋ ନି କତାସ୍ପଜୋଃଷୈ ¦ 
ଚରୁ ଝ ପ୍ରାସ୍ତବସ୍େଃପି ଦୂନୋ 
ଲଙ୍କେଶ୍ବରେବୀ ଲଡୁକେଶ୍ବରେବା । 
ଗୋଡନତିଏ ସଂସ୍କଭ କଲେଜରେ ସ୍ତ ପ୍ର ନ୍‌ସପାଲ ରଦ ® ବର୍ଷ ସାର ଦରମ୍ଭୀ ନ ଆଇ 
ହଇଗ୍‌ଣ ଦ୍ରେବୀ ସମ୍ବରେ ଏ ଶ୍ନୋକତି ଲଖିଭ । ଅଥ ହେଲ୍ପ ¬ ଲଙ୍କେଶ୍ଵର ଓ 
ଲଡୁକେଶ୍ବର ଦହେ ସତମ୍ଭୀନ । ଲଙ୍କେଶ୍ଟର୍‌ ଅଧକ୍ଷ ଅଣା ଅଧକ ଅ ସ୍ଥୟୁକ୍ୁ ( ବଂଶାକ୍ଷ ) 
ହ୍ରୋଇଥରଲେ ମଧ ଦୃଷ୍ଟ ଅର୍ଥିଉ ବ୍ରବେକରୁ ବଞ୍ଚଉ । ବକ୍ତା ମଧ୍ଯ ଅଧକ୍ଷ ଏବ ଢା ସ୍ତର 
କୌଣସି ଅଙଝିସର ଦୂବ ଦେଉ ନାହାନ୍ତ୍ର । ଗଵବଣ ବହ ସ୍ତ ଅଣାଭ୍‌ ବ୍ରାହ୍ମଣ 
ବରିବାଙ୍କଠାରୁ ଜାତ, ସଦଓ ନି କଷା ଗ୍ଵଷ୍ଷସୀର ସୂନ୍ଧ । ବକ୍ତା ମଧ ବ୍ରାଦ୍ମଣ ସ୍ଥାନ ଓ 
ନି କଷା ଅ୍ାଉ ତାର ସମ୍ଭୀଷରେ ସୁନତମ୍ାନେ ଅଛନ୍ତ୍ ଚତୂରନୁଁ ଖଙ୍କଠାରୁ ବର୍‌ ଥାଇ 
ନ୍ଧ ଗାବଣର ସେପର ଦୁଃଖ ରହଗଲ୍ମନ ସେର ଗର ମୃହଁ ରୁ ଅଥାୀଉ ଇନ୍‌ସପେକ୍ଟର ଅଫ୍‌ 
ସୁଲ୍ସ, ଉ:ପି:ଆଇ, ସେନେଃସୀ ଓ ନ୍ତ୍ୀଙ୍କଠାରୁ ଆଶ୍ଟାସନୀ ବାଣୀତ୍ମାନ ଶୁଣିଲେ ମଧ୍ଧ 
ଗେକଳେ୫ଃ ନୋଃ୍ତିଝିକେସନ ଅଷତ୍ତବରୁ ବର୍ଷର ଦରମ୍ଭା ମିଲଲ୍ ନାଦ୍ରି । ଏପର୍‌ ଲଙ୍କେଶ୍ଵର 
ଓ ଲଡୁକେଶ୍ଟର ସମଚତ୍ତଗ୍ୟ ସ୍ଚମ୍ତ୍ର । ଆଉ୍‌ ଗୋଡ୍ିଏ ଶଦ୍ଦ କସରଡ ଦେଖନ୍ତ୨ ସୀହାର 
ଜାନ୍ଦନକତ୍ତା ରନ୍ଦ୍ରତୁ ¬ 
ଭେକରେ କେଳଣେ ନବ ରକ୍ର › କେ ପେ୫ ପୋଷେ ଧନୁଶର ବିକ, 
ଜଲଲୁ ସ୍ଵଭ କାହାର ନତ, ଆକାଶେ ଜ ଥାଏ କାଦ୍ରୀର ଗରି; 
ବର୍ଟ୍ତ କନ୍ଦ୍ୁବ, ଗ୍ର କଥୀ ସାକ ଏକ ହ୍ରୋଇବ । 
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ଜଵନ୍ତ୍ତର ଦେଲ୍ମ ¬ ଅବିର । ଏ୍କ୍‌ରେ ରସ ନ ଥ୍ଵଲେ ମଧ ଏଦହ୍ରାର ଚମ୍ଭଜ଼ାରରା 
ଅସ୍ବୀକାର କରହ୍ନେବ ନାଦ । ସଂସ୍ଟ ଭର ଗ୍‌ମ କୃଷ୍ଣ ବିଲ୍ଲେମ କାବ୍ୟର ପ୍ରତ୍ୟକ ଶ୍ରୋକର 
ପ୍ରଥମ୍ମାଙ କୁ ଓଲଝଖଇ ଷଅର଼ିଲେ ଦ୍ଧ ଖସ୍ଟା୍ ହୁଏ ଏବଂ ପ୍ରଥଭ ଅଙ୍ଚ ଗୁଡ଼ିକ ଗ୍ଵମ୍ଭଚର୍ତ 
ବର୍ଷ୍ତନା କରେ ଏଙ୍ ଦ୍ଵି ଖସ୍‌ ଅ୍ଁ ଗୁ୍ଜକ କୃଷ୍ଣରର୍‌ତ୍ତ ବର୍ଷ୍ତିନୀ କରେ । ଏହ୍ରାର କଲା- 
କୌଶଲ ଅଜ୍ତ୍ନ୍ତ ଚମ୍ମକରୀସ୍ତ । ଉଞ୍ଚଙ୍କ ଅନା ର୍‌ସତ୍ତରଙ୍କ ଗରନୁରେ ଗୋଝିଏ ସୁକ୍କା ବନା 
ଳ ଧ୍ବିଦାରୁ ଡାହା ମଧ୍ଯ ଏକ ଅଷ୍କ ପ୍ରରଷ୍ଵର ପରଗ୍ଟସ୍ବକ । ତାଙ୍କ ନ୍ଧ କାବଯଯ ବନ୍ଧୋଉସ୍ତ 
ମଧ୍ଯ ଅନ୍ଯ ଏକ ଜାସ୍ରସ୍ତ ନନ୍ଦନ ଗ୍ରନୁ ! 


ଏଦ୍ରଷର ଭ୍ତରତୟ୍ତ ନୀଦ୍ଦଳକତ୍ରତୀର ଅହୁର ଅନେକ ପ୍ରକାର ଚମ୍ଭଜ଼ୀରଡା ରଦ୍ରଛ, 
ଯାହ୍ରାର ଆଲ୍ଲେଚନା କମ୍ଭ ସମ୍ଭୟୁ ମଧରେ କରର୍ବା ସମ୍ଭବ ଲୁହ୍ଦୈ । Aesthetics 
ସମେଉ ଏ ସମସ୍ତ ନୀନନକରତା ଗ୍ତରଖସ୍ ସାଦ୍ରଭକୁ ର୍ଵକଦ ମନ୍ତ କର ଜାକୁ ଅର୍ଦ୍ଧ ଖସ 
କରଦେଇ ଆାରନ୍ଥୁ୨ ଯାହାର ସାସ୍ୀ ହେଉଛନ୍ତି ସଦୃଦସ୍ତ ବିଜ୍ତି ଥାକ । ଗ୍ରରଖସ୍ତ 
ଶାସ୍ତରମାନଙ୍କରେ ଏ ସଦ୍ଧ ବିଭବ ପ୍ରାଞ୍ଜଳ ଗ୍ଵବରେ ଚଇଁ। କର୍ବସାଇଅନୁ ଏବଂ ଦ୍ଦନକୁ 
ଲତଜ ଆଅନ୍ତର୍ଜାରକ ଷେନ୍ଧରେ ପ୍ରବେଶ କର ଡାହ୍ରା ଷ୍ବରଖସ୍ତ୍‌ କଳାକୁ ଏକ ବ୍ଯାଷକ ଏକ 
ଉ୍ଉଇ ସ୍ଥ।ନରେଃଅଭଷିକୁ କର ଭ୍ତ୍ବରଭର ମନ୍ଦ୍ରମା ବଙ୍କ ନ କରୁଅଛୁ । 


(୯) ଅବସାଦର ଅଥି ବିଷାଦ । ଢେଣୁ ଏହ ଅଣି ପ୍ରାକ ନୁହୈ, ସଦଦଓ 
ଅବସ୍ସୀଦ ଏଠାରେ ସ୍ଥୀଧୀରଣଉଃ ସ୍ତଚଲତତ । “ଦେ” ଏବଂ “ଜର୍‌ ଲ୍‌ଷି ସାମ୍ୟ ସୋଟଗୁଁ 
ହୁଏଉ ଏଭଲ ଅଶୁକ ହ୍ରୋଇଯୀଇଅଛୁ ! 
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BIO - DATA 
OF THE SPEAKERS 


ଙ୍ତି 
SWAMI LOKESWARANANDA 


A senior monk of the Ramakrishna Order, Swami Loke= 
iWarananda (born in 1911) is currently head of the well-known 
centre of learning in Calcutta, The Ramakrishna Mission Insti 
tute of Culture. He spent forty years or more looking after desti 
tute boys, running schools, educating the physically handicapped; 
working for the uplift of the backward classes, doing rural wel“ 
fare work, and distributing relief to the distressed in India, Burma, 
and Bangladesh. He has also initiated adult literacy movements 
in different parts of West Bengal. For some time he was on 
U.G.C. Committees for higher education and Committees for the 
uplift of backward communities at the Central and the State level: 
He is currently a member of the Study Group of the Planning 
Commission on Art and Culture, Government of India. 


He was, tili the end of 1973, head of the famous educational} 
complex known as Narendrapur Ramakrishna Mission Ashrama 
in the district of 24 Parganas, West Bengal since its inception. He 
is also the founder of this institution. In fact, he has been always 
connected with the field of education. 


As an authority on Education and an able exponent of 
Vedanta (essence of tne Vedas) and the philosophy of Sri Rama- 
krishna and Swami Vivekananda, he is invited by various univer- 
sities and other learned bodies inside the country as well as outside 
to speak on those subjects. He toured, on invitation, Bangladesh, 
Sri Lanka, Thailand, Singapore, Malayasia, England, France, 
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Germany, Switzerland, Italy, Bulgaria and Soviet Russia lectur- 
ing at different institutions. In the west he delivered talks at Ox- 
ford, Cambridge, Sorbonne and Berlin (West) universities, He 
represented India in some international delegations in Bangkok, 
Paris and Sofia, In Rome he had an audience with the Pope and 
a discussion with the chicf officials of his secretariate on points of 
common interest. He visited Sofia as a special invitee from India 
to attend an international conference on world peace, He also 
visited Moscow and Leningrad and delivered lectures at the invi- 
tation of the Union of Soviet Writers and the Academy of Scien- 
ces, Moscow. His weekly discourses af the Institute of Culture on 
Bhagavad-Gita, Kathamrita and the Upanishads and his monthly dis- 
courses at the Balaram Mandir in North Calcutta on Lila-prasanga 
draw large appreciative audience. 


He contributes articles to various leading Bengali and 
English periodicals of India and abroad. He has several books 
to his credit, viz. Practical Spirituality and Tava Kathamritam (com- 
inentary in Bengali on the Gospel of Sri Ramakrishna), which 
have been warmly received by readers. 


© 
ଶୀ ବିଭଦତ୍ତ ମିଶ 


ସୀମ୍ ଭକ କବ୍ତ୍ତୀ ଏବଂ ସମ୍ମାଲ୍େଚନୀ ଷ୍ଷେଜରେ ଜଣେ ଗ୍ରତ୍ବବଣାଲୀ ସୃଷ୍ଟାରୁଷେ 
କବି ବିଭ୍ୁଦତ୍ତ୍ ମିଶ୍ର ଓଡ଼ିଶାରେ ବେଶ୍‌ ସୁପରଚତ୍ତ । ଜଣେ ବାଗ୍ଧୀ, ଗୁନବସ୍ତଲ ଅଧ୍ାପକ 
ତ୍ବଵବରେ ମଧ୍ଧ ଢାଙ୍ଗର ପ୍ତସିକି ଅବସମ୍ତ। ଦତ୍ତ । କବଜାରେ ନୃଭନ ଦଦଗଲ୍ତ ଓ ଅନୁଭୁରର 
ଗସ୍ରଭ୍ା ଗ୍ରକାଶ କରବା ସଙ୍ଗେ ସଙ୍ଗେ ସ୍ବକ୍ରୀଙ୍କ ବୌଙ୍ଦକତ୍ତା ବଲରେ କବ କାବ୍ଯର 
ଆବେଗ ଓ ଅନଲଭୁରକୁ ଯଥାସମ୍ଭବ କୟନ୍ତଣକର ମଧୁର ସରସତା ସୁଣ୍ଟିଂ କରଛନ୍ତର । କୌଣସି 
ସ୍ରସ୍ତୋଗ-ପସ୍ବକ୍ଷୀର ପଷପୀଖ୍ ଜ ହୋଇ ବରଂ ମାନ୍ଧୀବନର ସ୍ତସ୍ଟୋଗ ପ୍ରଭ ମଧୁ"ମ୍ଭମକା 
ପ୍ରକାଶ କରନ୍ତ । ଅଉ୍ୟାଧୁଜକ କବ ମଣ୍ଡଳୀରେ ସେ ଜଣେ ସ୍ତରଙ୍ଧ ଭ ସଜେଃ୍‌ ଲେଖକ । 
ଉ୍‌ଙଝଶୀର ୭୦, ଶହେ? ସଳଜେଃ › ହେ ସୀରଧ ରଥ ରଖ, ବିସ୍ଫ ଭର ସୁଭ ତ୍ରଭର 
କୃତ ପାଇଁ ସେ ଷସିକକ ଲ୍ଭଭ କରଛନ୍ତି ! 

କବ କ୍ୀୟ୍ଟକ୍ର ମିଶ୍ର ୯୯୩୭ ମସିଦ୍ରୀରେ ସୁସ୍‌ ଜିଲ୍ଲୀରେ ଜନ୍ଦ୍ନଗ୍ରଦୁଣ କରିସ୍ଚିଲେ । 
କୁଭତତ୍ଧର ସଦ୍ଭ ଗ୍ରଥ୍ଭ ଶ୍ରେଣୀରେ ବାଏ: ଏବଂ ଏମ୍ୁଏ: ପାସ୍‌ କଲ୍ଠ ଧରେ ରେଉନ୍‌ସା 
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ମଦ୍ରାବଦ୍ୟାଲୟରେ ଓଡ଼ିଆ ଭ୍ତ୍ଷା ଓ ସୀନଯ ବିଷ୍ଵଗରେ ଅଧକ ଗ୍ଵବେ ଯୋଗ ଦେଇଥିଲେ 

୧ ୯୫୮ ମସିଦ୍ଵାରେ । ଓଡ଼ିଶାର ବନ୍ଧୁ ଅହୀବଦ୍ଯାଳସ୍ତରେ ଗ୍ରନ୍ଧବସ୍ବଲ ଅଧ୍ୟାପକ ଗ୍ଵବେ 

ଅଧାଅନ। କର ବଦ଼ୁସୁର୍‌ ବିଶ୍ଵବିଦ୍ଯାଲସ୍ଟରୁ ୯୯୭୮ ମସିହ୍ଵାରେ ଏମ୍‌:ଝଲ୍‌: ଡ଼ଗ୍ରୀ ଲଭ 

କଲେ । ସମ୍ପି ଭ ସେ ଭଦ୍ରକ ମହାବଦ୍ୟାଲସ୍ରେ ସ୍ଥାଧୀଷକ ତ୍ଵବେ ଅବସ୍ଥୟପଉ । 
ଭାଙ୍ଗର ସୀଦ୍ୂର୍ଯକ କୃତଗୁଡ଼ିକ ହେଲ୍ମ ¬ 


କନ୍ଧଭୀ ¬ ଦଵଝ୍ବଶୀର ୭ଠି, ହେ ସାରଥ୍ଚ ରଥ ରଖ, ଶହେ? ସନେଃ୍୍‌ 
ବସୁଭେର ସଭେ | 
ସଙ୍ଗଲଳନ — କବଢୀ କାଲ୍ଂ ଓ ଅଳିର, କବଜା କଲା 
ଉପନ୍ୟାସ ¬ ସାଗରକାର ସରଷ୍ପଭଙ୍ 
ସମ୍ଭାଲ୍ଲେଚନା ସୁସ୍ତକ ¬ ସତ୍ଜ ୟୁଗ ଓ କାବ୍ଯ ସଞ୍ଚସ୍ନ, 
ଚନ୍ର ଷ୍ତଗା ଓ ଗ୍ଧାନାଥ 
ଓଡ଼ିଆ ଜାଃକ ଓ ମୁଲୁଦେବ 


କବା କନ୍ଷ୍ରୋଲ ର୍ସ୍ଯାଲେେଚନା 
ଓଡ଼ିଆ ଉପନ୍ୟାସ ଓ ଅମ୍ଭଡ଼ାବାଃ 


© 
LADUKESWAR SATAPATHY 


1. Native Place: Brundaban Chandra Pur, Kabisuryanagar, 
Ganjam ( at present at Puri ) 


2. Date of birth : 20-11-1927 


3. Titles/Degrees: ( Passed ail as a non-collegiate candidate ) 


(i) Ph.D. 
( ii) (a) M.A. in Sanskrit lst Division Utkal University 
(b) B.O.L. do 
(iii) (a) Sahityacharya lst Division Orissa Sanskrit 
Association 
(b) Sahitya Shastri Ist Division do 
(iv) Vyakarana Shastri Ist Division do 
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(v) (a) Visharad in Hindi Hindi University 
(b) Rastrabhasha Istin Orissa  Rastrabhasha 
Kovid Prachar Samiti, 
Wardha 


4. Successive higher posts of appointment : Held since 1944 
(i) Pandit in Sanskrit tol 
( ii) Classical teacher in High School 
(iii) Sahitya Pandit in Sanskrit College 
(iv) Lecturer in Sahitya do 
(v ) Principal in do ( Class II-Junior ) 
(vi) (a) Superintendent of Sanskrit Studies, Orissa ( Class 
II-Senior ) 
(b) Lecturer in Degree College ( Class I1-Senior ) 
(vii) Reader in Degree College ( Class I ) 


(viii) Professor in P.G. College ( Class 1 ) 


5. Activities : 

Guiding Research, Doing Post-doctoral research for D. Litt., 
Composing Sanskrit Poems, Delivering lectures (literary, cultural 
and spiritual), Presenting papers to International and National 
conferences, composing books (one of them prescribed for M.A. 
by Utkal University and another for High School by the D.P.l., 
Orissa) 


Digitized by PPRACHIN, SOA 


54 


RULES OF BIRAJA LECTURES 


A course of 3 lectures, each of about an hour’s duration 
delivered on 3 consecutive evenings normally beginning on 
the Triveni Amavasya, the birth-day of Biraja, as fixed in 
the Biraja Panji. ନ 

The lecturers shall be prominent in the cultural field of 
Orissa/India. 


The lecturer(s) shall be selected and invited to accept the 
lecturership at least two months in advance of the Ist day of 
lecture, on the following terms. 


(a) The lecture shall be on a subject suggested by the 
College or mutually agreed to between the College and 
the lecturer(s). 

(b) The lecturer(s) shall send the manuscript of the lecture 
at least 15 days in advance from the Ist day of lecture. 


(c) The lecturer(s) shall receive 3 single journey lst class 
fares travelling of train & road inileage at the rate of 
45 paise per K.M. for road journey and shall be guest(s) 
of the College at Jajpur. 

(d) The Lecturer(s) shall receive an honorarium of 
Rs. 175.00 only per lecture. 

(e) The copyright of lectures shall rest with the College 
and the lecturer(s) have no claims to royalty on the sale 
proceeds of the lecture(s) to be published as a supple- 
ment to the College Magazine. 

(f) The supplements shall be priced publication but would 
be given to the students and members of the staff and 
others entitled to a free copy of the Magazine as 
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complementary copies, the Lecturer receiving 10 com- 
plementary copies and the balance sold to the general 
public through the Coilege Co-operative Stores, the sale 
proceeds going to the Biraja Lectures Fund, 


The Management of the Biraja Lectures Fund and the orga- 
nisation of the Lectures shall be the sole responsibility of the 
Principal who may constitute a management Committee 
comprising the following and others as and if necessary, 


(a) Secretary, Staff Council. 

(b) Adviser, College Union. 

(c) Heads of all the teaching departments. 

(d) Bursar. 

(e) President and Secretary of the College Union, 


(f) Secretaries of all other College Associations. 


The fund shall comprise of # 


(a) 10% of the Annual subscriptions paid by the students to 
all the College Associations except the S.S.G. 


(b) Sale proceeds of the published Lectures. 
(c) Donations, grants of bequests: 
The Principal shall remain as the sole authority in all matters 


pertaining to the N.C. College, Jaipur Annual Biraja 
Lectures, 
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